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ABSTRACT 

Translation is a means of communication between two languages and two cultures. 

Translation literature is one way of learning about other cultures. However, languages 

like Arabic and English that belong to two totally different socio-cultural settings will 

always raise problems. That is because any language is intertwined with its culture. 

The translation of Abdulwahab Mutawe's '�.JW. ..::.i41.S.:i.' (Tales of Our Neighborhood) 

is a testimony to this hypothesis. Mutawe's collocation of short stories is invested 

with culture-specific items and references that required careful attention throughout 

the translation process. A very good knowledge of the source and target languages 

and cultures has proven to be a very critical requirement for the production of an 

acceptable target text that depicts a foreign culture. For the purpose of this research a 

commentary chapter highlights the most problematic areas and the solutions 

suggested. 
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CHAPTER ONE 

Introduction 

Translation is the process through which a written or spoken text in one language is transferred 

into another. In the process, many problems arise due to cultural differences. This research 

handles three problematic areas namely: culture-specific items and references, foreign words, 

and word choice. 

For the purpose of this research Abdulwahhab Mutawe's Tales of our Neighborhood has been 

chosen for translation into English. The book is a collection of short stories that depict the 

Egyptian culture. Mutawe was inspired in his stories by real-life accounts. Due to limitations of 

time and space, only six short stories of Mutawe's collection have been translated from Arabic 

into English. The stories are �Lh.i"il The Bending, _;\ . .l:iill � On the Train, ->-�l s:.l.i_)l .::.ilj Little Red 

Riding Hood, 4-LJWl ?Jill The Barefoot, J�':ll Celebration, and 04,_;+.Jl The Festival. 

Chapter Two Literature Review sheds light on Mutawe's life and work and his writing style, and 

it provides summaries of the six stories selected for translation. In addition, Chapter Two 

discusses translation and equivalence and the different approaches to translation problems. 

Chapter Three Problems and Solution lists examples of some of the problems encountered 

during translation and the solutions suggested in light of the available theories of translation. 

Chapter Four Conclusion reflects on the translation as a final product. 
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CHAPTER TWO 

Literature review 

2.1 The Author: His Life and Work 

Abdulwahhab Mutawe was a famous Egyptian author and journalist. He was known of his 

unique style in writing letters. In fact, he was one of the very few authors who worked very hard 

to preserve the art of letter in Arabic literature. In this regard, Mutawe was responsible for 

Bareed Al-Jumah (Friday Mail). He adopted a literary style based on reason, logic and wisdom. 

He supported his answers by providing proverbs and famous sayings to resolve different kinds of 

social problems. This fact inspired his readers to call him 'The Man of a Merciful Pen.' 

Abdulwahhab was born in November, 1940 in Dosouq, Egypt. He graduated from The 

Department of Journalism, College of Arts, and Cairo University in 1961. In 1984, Mutawe 

joined Al-Ahram Newspaper to work there as an editor of the Investigations section. Then, he 

became the editor in chief in Al-Ahram Newspaper. He started his journey with "Bareed Al

Jumah" in 1982 through being responsible for selecting the letters that will be published. In fact, 

"Bareed Al-Jumah inspired him to write many short stories and novels based on real- life 

encounters. Mutawe died in August, 2004 at the age of 64. 

2.2 The Book 

Abdul Wahab Mutawa wrote many books of which novels such as Open Your Heart, Happy 

days, and Silent Tears. �.JW. .:.il:/� Tales of Our Neighborhood is one of the most interesting 

books Mutawe wrote. It is a collection of short stories that address different aspects of daily life. 
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The stories were set in Egypt; however, the values that the stories address are universal yet from 

an Arab/Islamic socio-cultural perspective. 

For the purpose of this research and due to the limitation of time and space, only six of the short 

stories have been selected for translation into English. The stories are: s:-l.l:i...i"il The Bending, � 

).bl.llOn the Train, �'ii s:,IJ_}I .:.i1:i Little Red Riding Hood, 4,;WI ?'Jill The Barefoot, J�'il The 

Celebration, and cj4"-*"3I The Festival. 

The Bending is a story about a boy who spends his summer vacation with his father at his 

workplace. The boy learns valuable lessons throughout the days. On the train is a reflection on 

the type of dialogues that commuters on the train travelling between Alexandria and Cairo used 

to have at a critical junction of Egypt's history. Little Red Riding Hood is about the journey of 

life; it reflects on how people view life. The Bare Foot is basically about the innocent love 

between children. It tells stories of their simplistic thinking. The Celebration describes in details 

the traditions of celebrating specific events at a certain time in the history of Egypt. The Festival 

is the last of the six stories. It reflects on how people celebrate Shm 'lnsym which is the Egyptian 

name for Easter. 

2.3 Translation and Equivalence 

Translation can be defined as a comprehension of a text in one language and the reproduction of 

an equivalent text conveys the same message in another language (Wikipidia). Thus, a full 

awareness of the source language and culture is very important in order to find accurate and 

appropriate equivalencies that render the source text successfully into a target one. In other 

words, equivalence is part and parcel of translation. 
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According to Halverson (1997 :207), equivalence is defined as "A relationship existing between 

two entities and the relationship is described as one of likeness/ sameness/ similarity/ equality in 

terms of any of a number of potential qualities." (Halverson, the Concept of Equivalence in 

Translation Studies.) In discussing equivalence, Nida Introduced two approached inspired by his 

experience in translating the Bible. The two approaches are dynamic equivalence and formal 

equivalence. According to Nida (1964), "dynamic equivalence attempts to render the thoughts of 

the original, while formal equivalence attempts to translate the text word-for-word (literally.)" 

( Nida, Toward a Science of Translating). This research discusses cultural differences between 

the source and the target cultures. Larson (1984:431) defines culture in his Meaning-Based 

Translation: A Guide to Cross-Language Equivalence as "A complex of beliefs, attitudes, 

values, and rules which a group of people share." In reality, no two groups of people are 

identical. Hence, there it is almost an allusion to have identical equivalencies and attitudes. That 

is because different people have different values, beliefs, religions, and rules and belong to 

totally different social settings. 

Mutawe's stories are rich in cultural-specific items and references of which names, religious 

references, and colloquial language. In addition, the stories are injected with foreign words that 

have become part of the Emption dialect. The language of Tales of our Neighborhood is simple; 

however, in some point cases chose to use sophisticated language to attach special feelings to the 

story line. Chapter Three next will discuss the problems encountered due to the differences 

between the two languages and cultures and the solutions suggested. It will also discuss the 

author's special word choice. 
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2.4 Translation of Culture 

According to Bush (1998: 127), literary translation is "an original subjective activity at the center 

of a complex network of social and cultural practices." (Bush, Literary Translation.) Social and 

cultural p ractices are controlled by cultural specific items which includes references. The reader 

is expected to recognize the references in t ranslation. Toury (1978), stated that translators are 

permanently faced with the problem of how to treat the cultural aspects implicit in a source text 

(ST) and to find the most appropriate technique to successfully conveying these aspects in the 

target language (TL These problems may vary in scope depending on the cultural and linguistic 

gap between the two languages concerned. (Toury, The Nature and Role of Norms in 

Translation.) The translator also has to decide on the importance given to certain cultural aspects 

and to what extent it is necessary or desirable to translate them into the TL. Considering the 

cultural implications for a translated text implies recognizing all of these problems and taking 

into account several possibilities before deciding on the solution which appears the most 

appropriate in each specific case. (Teleoaca, Translation Journal.) 

Tales of Our Neighborhood are rich in cultural specific items which include names of famous 

figures, places and food. 

Given that names which are stated in the stories are related to the source culture, target people 

find difficulty to figure out the importance of stating these names in the stories. As there are no 

other solutions but to transliterate theses names, footnoted explanation was very important to 

give the target readers a good understanding of the functions of these names and their relations to 

the source text. 
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Names of places are the second points that have been discussed in this research. Like names of 

persons, names of places arises the same problems during translation. However, there are two 

different solutions to overcome this problem. In his book a textbook of Translation, Newmark 

stated that there are two opposing methods: transference and componential analysis (Newmark, 

1988:96) 

As Newmark mentions, transference gives "local colour," keeping cultural names and concepts. 

Although placing the emphasis on culture, meaningful to initiated readers, he claims this method 

may cause problems for the general readership and limit the comprehension of certain aspects. 

The importance of the translation process in communication leads Newmark to propose 

componential analysis which he describes as being "the most accurate translation procedure, 

which excludes the culture and highlights the message" (ibid, 1988:96). The latter has been 

applied as a solution in most cases. For examples see Chapter Three. 

Names of food raise another problem in translation. The author mentions certain types of food 

which are even unknown by many people in Arab countries. They are only known by Egyptians. 

Venuti's theory of domestication and foreignization was very beneficial to solve the problem of 

translating the names of food. According to (Venuti, 1995), Domestication means to change the 

SL values and make them readable for the TL audience. On the other hand, foreignization means 

to keep  the values of the SL and expose audience to them. Both methods were adopted in 

translating the names of food. (Venuti, The Translator's Invisibility: A History of Translation.) 

Translating colloquial language is difficult because there is no identical equivalent for them in 

English. In this case, the target language readers shouid accept the translation Ioss. However, the

translator should do many tries to translate the colloquial language into informal English. If this 
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way failed, there is no other option but to translate them into formal English aided with a 

footnote. 

The stories are injected with foreign words that have become part of the Emption dialect. They 

raise translation problems. The role of translation is very important. He should highlight them 

first, find their original then decide how is going to translate them. 

The language of Tales of our Neighborhood is simple; however, in some point cases chose to 

use sophisticated language to attach special feelings to the story line. This called word choice. 

The author employed in more than one of the stories certain words that affect the reader and 

change in some degree the general style of the stories. Translating such sophisticated language 

was challenging and exciting at the same time. The translator should pay attention to such 

language and try to transfer it successfully to the target language. 

Translation, involving the transposition of thoughts of certain group of people group into the 

suitable equivalence of another group, requires a process of cultural transferring too. During the 

process of translation, the translator is not just dealing with words but with cultural aspects too. 

The process of transferring the text from one language into another requires a high degree of 

accuracy. Thus, language and culture may be seen as being closely related and both aspects must 

be considered for translation to ensure that equivalence is achieved. 
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CHAPTER THREE 

Problems and Solutions 

3.1 Culture Specific Items: Names 

Abdulwahhab Mutawi' s stories are full of cultural specific items that do not exist in English 

culture. They vary between names of person, places, and food, Islamic references, colloquial 

language and other different items. Names in Mutawe's stories include names of person, places, 

and foods as tables 1, 2 and 3 below illustrate. 

a. Persons

Name of well-know figures in the history of Egypt during British colonialism were mentioned in 

Matawe's On the Train. Due to the sensitivity of the names, they were transliterated into their 

accepted standard transliteration in English. An expensive search was carried out to ensure the 

names are correctly spelled (see Table (1) below for details). 

Names Equivalent in English Comment 

W.Li G..i.11 • W" El-Nahhas Pasha 

���_y. Kareem Thabit The accepted standard 

translations were added 

�� Ahmad Najib Al-Hilali 

JfojW.4� Saad Pasha Zaghloul 

Table (1) Names of Persons 

A footnote of a short biography accompanied the transliteration of each name. 
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CHAPTER FOUR 

Conclusion 

Translation is not just a process of transferring words from one language into another. It also 

includes t ransferring the culture. This means that problems will inevitably arise because any 

given culture is the complex combination of beliefs and attitudes that a group of people share. 

This resea rch discusses three main problems: culture-specific items and references, foreign 

words and word choice. As identical equivalent was rarely the outcome of translation. In many 

cases a near identical or paraphrase was the only possible solution. In other cases an explanatory 

footnote had to accompany the translation to ensure the message is delivered accurately. In fact, 

no one approach was the only possible solution; at times a combination of more than was the 

best approach to solving the problem. Nonetheless, translation-loss was inescapable due to the 

nature of the genre itself and the choices that Mutawe made. Culture differences had the lion's 

share of attention because many of the names of person, places, and food and the references that 

Mutawe injected his stories with are specific to the Arabic/Islamic culture, in general, and the 

Egyptian, in particular. While transliterating and footnoting worked in some cases, in other cases 

a footnote was only the beginning of a solution. For example, some of the historical and Islamic 

references needed more than just a footnote. Nonetheless, producing a smooth text hindered the 

decision to add yet more information. Adding a glossary rather than a footnote may be a better 

solution. Foreign words were easy to translate since all they required was a bit of research and 

back t ranslation. 

A feature clearly visible in some of Mutawe's stories is the use of some rarely used yet very 

impressive words. He intentionally employed these words to instigate certain effects on his 
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readership. Some of these words are deeply rooted in the culture; therefore, producing an 

identical target was impossible. Nonetheless, it is hoped that the final product presents the closest 

possible equivalent. 

The aim of this research was to render the source texts successfully into the target one and to 

comment on the difficulties encountered and the possible solutions. It is hoped that the final 

product is natural and acceptable and as close as possible to the original. Yet, it is also hoped that 

the translation has done justice to the source text and culture. 
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Appendices 

Target Text: Tales of Our Neighbourhood 
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The Bending 

I sit in the seat next to my father's desk in his shop. I observe the goods, the people, and the 

workers. I watch the porters work hard as they take the goods from the store to the carts. The 

new light carts do not damage the primitive tools. I sit there and see my father engaged in his 

work with love and admiration, I see his hand write small papers and give them to the customers 

then receive the money from them to put in the cupboard which is divided into sections. I 

wonder: how does he mange to do it well without any mistakes in counting with all the pressure 

he faces at work. So many hands stretch to pay! With the small papers the buyers go inside the 

store and the worker there delivers what is written on the paper and then puts the goods in front 

of the buyer on the marble that is based in the middle of the store to go through the things before 

delivery. 

The majority of the buyers are young traders and store owners from the near villages or the 

same city. They come to buy their goods in wholesale then sell them to buyers by retail. From 

time to time the old black phone rings. My father answers the caller and engages in a serious 

conversation. Sometimes one of the buyers or someone passing near the large vertical phone asks 

my father to make a call: "May I use the phone?" My father replies while engaged in writing: 

"Yes, you can." All the calls are free because my father will not ask for money; it is a shame to 

do so. 

One day a man who looks foreign and who wears comes in and greets us with the Greek 

"Yaso"! My father replies with a smile "Yaso" ! I offer him my seat which is next to the office 

and move to another one. He sits and opens his bag to get out his papers and engages with my 

father in a small conversation related to their work. The conversation ends with the Greek man 

receiving money from my father; he counts the money carefully and puts it in his bag and leaves. 
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From this experience I know that he is a representative for one of the big commercial companies 

in Alexandria. He receives requests to send new batches of goods and the same time receive 

money for older deliveries. 

People like him come by train from Alexandria on the same day of each week to the small 

town. They visit the dealers and receive payment for old deliveries and at the same time receive 

new purchase orders. At the afternoon they return to their city. 

Some of them become my friends, so I memorize their day of the week and I look forward to 

their kind teasing and sense of humor. Day after day I understand my father's prestige and his 

position in the society which explains why these foreign people with white reddish skin like him, 

and why the young traders--buyers and workers--treat him with respect?! However, this glorious 

experience shakes-up one day. I see him sitting jump out of his chair to the store door to greet an 

old man. I see him bend in the meek to kiss the old man's hand in the main road so I feel sorry 

for him. At the same time the old man pats my father on the head. The old man's rounded face 

overflew with happiness and his beard surrounded his face as if with a halo of brightness. The 

old man enters the store while I am still sitting and observing what is happening in surprise. My 

father says: "Say hello to your father's uncle"! The old man shake's hand with a smile; I stretch 

my hand to shake his yet without bending or hugging. None of them said a word and they 

continued their warm greetings, pure smiles, and sweat talks, as they drank their coffee. The visit 

ends with warm greetings the same way it started. 

The old man thanks my father before he left. My father was ecstatic but did not blame me for 

not kissing the old man's hand and bending twice like he did. In fact, the coming days taught me 

a lesson. I learned that the old man is the head of the family; he raised father after my 

grandfather died because he is his uncle. Years later I realize that it was a mistake not to run to 
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him to hug him and bend at his knees. The signs are not lost in the dark; they crawl into the 

conscience without me knowing to give me the first lesson in respecting the elderly and being 

grateful to them. 
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On the Train 

I get out of the house joyful in the company of my father before dawn while people are still 

asleep. Today is the day that I have been eagerly waiting for since summer vacation started. 

After a long wait it is time my father travels to Alexandria to visit the top dealers--Egyptians and 

foreigners--in their shops and companies to make deals for what he wants to buy and pay them 

their dues. He then returns victorious to his family in the evening, carrying a large tray of Gateau 

from the famous shops of Alexandria alongside a huge toast which is exclusively baked in 

Alexandria's Greek neighborhoods. We used to wait for him in anticipation. 

It was my turn to accompany my father to this perilous journey. He was responding to our 

insistence to takes one of his sons with him during the summer vacation on every trip throughout 

the summer month. 

I wait at the train station with a bouncing heart and I wonder why my father insists to ride 

the first train leaving the city to Damanhur at 05:20 am while there are other better times like 

7:00 or 8:00 am. 

We get off the train in Damanhur station. My father goes to the buffet in the station to order 

tea and a biscuit till the train that is going to Alexandria arrives. This waiting time which was 

almost one hour was overwhelming. I relaxed when I heard the train approaching the station. I 

get up with enthusiasm to ride the train with my father and find our way in. My father searches 

for empty seats in all cars. We finally found one. The train moves and I fall because I woke up 

early and had trouble sleeping at night. I wake up suddenly to find my father engaged in a heated 

debate with the rest of the passengers. Some of them are Egyptians and others are foreigners but 

re sidents in Egypt. My ears pick up strange words like: Government, Parliament, Delegation, 
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(Nahhas Pasha, The King, Karim Thabet, English Colonialism, Naguib Al Hilali, then Saad 

Pasha Zaghloul)
1 

and" No use." 

I realized that men riding trains usually talk about the conditions of the country to share 

opinions about the future. I listen with hidden admiration to what my father says to find myself 

agreeing with him not because I am aware for what he says and I believe in it but because he is 

my father and he must be right, which is why I feel was annoyed to see some passengers 

objecting him. At times I was inches away from fighting with them. I wanted to convince them 

that my father is right. At one time I said "No" to a passenger who was saying that political 

parties wasted the county by fighting together instead of working hard to free the country from 

British Colonialism. My father looked at me decisively. I felt too ashamed and resorted to 

silence. The passenger I object ted smiled and ask my father about my age and my grade at 

school. He was happy to see me support my father's opinions but he also asked me to listen to 

all different opinions with tolerance. He also advised me to be knowledgeable before giving any 

opinion. I look at him ashamed of my behavior, and suddenly all my negative feelings toward 

him disappear. I learned a lesson that will stay with me forever. The lesson is to hear more than 

talk; that I have to carefully listen to others before giving any opinion and; that I have to be quite 

in front of the elderly if I want to learn and benefit from their experience. 

1 Important political figures during the period of English colonialism in Egypt 
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Little Red Riding Hood 

She passes us while we are playing. She looks at us curiously. She is an eight years old girl. 

So we stop playing not to hit her with the ball we are playing with. She looks at us in silent 

gratitude. It seemed as if she is talking to me only. She moves away but I follow with a deprived 

look and wonder, "Is this a look or a silent expression to the little heart that beats in silence 

inside me whenever it sees her?" 

She passes us every day and we often stop playing to respect little charming angle who 

always appears in a red dress as if she has this one dress. She looks at me again so I ask myself, 

"Is she sending me a signal?" I don't want to be disappointed. Days pass by and my heart 

experiences feelings it had never experienced. 

In t he evening, I usually relax my head on my mother's lap to listen to her beautiful stories 

until I fall asleep. That night I was unusually alert to hear the stories without falling asleep in the 

beginning of recitation. I find myself swinging between presence and absence of mind to retrieve 

the image of the little charming angle. I dissolve in my secret and not disclose it to anyone. I 

thought days will bring us closer; instead, the little charming angel suddenly disappears and does 

not show up at the regular times. After long and silent suffering, I suggest to my friends to move 

the game to the southern part the street where her home is located. They resist the idea for a long 

time but then they agree without knowing why I proposed so. I play in the new location absent

minded, shifting attention between my duties as a player and keeping my eyes on the entrance of 

my little charming angel's home hope to see her. My friends blame me for letting the opponent 

team pass by and threaten our goalkeeper. We spent a long time playing yet there was no sign to 

assure my sad heart. We played day after day yet still there was no sign. I realized there was no 
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need to move the game. One day I asked a woman who lives near my angle's home if she knows 

anything. The answer came to me as a shock, "her family moved to another district. For four so 

and I return back failing but hoping that the girl's family returns one day to the old neighborhood 

to visit old neighbors. The days go by but no new news. And my young mind wonders: where 

might we meet? 

I enter the primary school and go on to the intermediate one. One day I see a dilapidated old 

car waiting outside the house. I learn from my brothers that there is a bride in the house and the 

car is here to receive her white wedding dress. And she will wear it and complete her beauty then 

she will get out riding the old car to her simple wedding ceremony. I stand up in the balcony with 

my bro thers to watch the bride as she gets out. They announce the bride is coming and her 

friends behind her. She gets out but I do not see her face because she was surrounded by her 

friends' heads. She turned her head before she rode the car to say hi to her friends. I saw her face 

for the first time. Suddenly, my memory flashes like lightning snaps and I realize that today's 

bride is yesterday's Little Red Riding Hood. Nothing has changed much in her face but her body 

has grown and out broke in femininity and vitality. 

People around me are busy with the bride and her friends. I feel that I am away from 

everything. A caller in my head says: "What goes faster than the events oflife!" 
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The Barefoot 

In childhood age the barriers disappear, and borders are intertwined. There is no difference 

between rich and poor or boy and girl, they are all children and they play the same games. They 

share the tales and spend their days running, playing, and moving. When they arrive home, they 

feel exhausted after a long day of hard work. 

Boys and girls play together until one gender decides to play a game that does not suit the other. 

The girls often play a game that boys don't like to play. They mark several rectangular shaped on 

!he ground with chalk hurl with a piece of broken tile then they hop on one foot and push this

piece with still foot on the ground from one rectangular to another. The one who will win the 

game is the girl who can push the piece from the first rectangular to the last one without losing 

her balance  or putting her foot that is hop on the ground. We watch them in their game 

wondering why they like this game while it seems boring to us. We choose another game that fits 

our interests. We draw a small circle on the ground by chalk and sharpen our primitive dagger 

which we  make it from fragments cut sheet or the steel which they throw it on the way by lathes 

blacksmith near us, and we go to throwing this dagger in the ground. The one who will win the 

game is who will throw his dagger in the center of the circle and the one who will lose is whose 

arrows wander away from the circle. 

In one of these daily tournaments, one of our comrades noted that one boy from the 

spec tators stands near the goal center. He asked the boy to stay away from it not to be affected 

by the arrows. But he does not respond to the warning. The friend repeats the advice to him but 

this time accompanied by a sever warning that unless he moves away his barefoot from the target 

area he will throw his dagger in it. The warning provokes the stubbornness more and more and 

he defiantly says: Do it if you are a "man!" 
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The companion says to him very simply: Have it! 

Then he throws the dagger at the barefoot and it settled between big-toe and the finger next to 

it so the blood burst like fountain. The boy shouts so the offender runs away in fear. We panic 

and get confused as to what to do if the dagger is still in his foot and he is crying. We strongly 

pull the dagger out of his foot as he cries loudly of pain. We jog home to get medical aid 

common in such cases which, at the time, were a large amount of coffee. After a while, the 

bleeding stops and the tears, too. We support him but also blame him for his stubbornness which 

made that happen. 

We get up enthusiastically to resolve the problem and we urge the injured boy to forgive the 

playmate for the loyalty and friendship that bring us together. The innocence of childhood 

convinced him to accept our plea. 

The boy was still hopping for days. Blessed are the days of innocence and pure feelings and 

blessed are the days of happiness. 
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The Celebration 

In the old house, there is a current of happiness but I do not know why. Since the late afternoon 

the ladies of the family came together and my mother and big sister kissed them and embraced 

them. The laughs are loud and joy encompasses the place. In the kitchen there is strange 

activity; tea, cinnamon and beery juice. We children were in the middle of preparing all the great 

dishes of our time Mahalpia2, Almaziyyah3
, and Rice Pudding; everybody takes part in the work 

while chitchatting. Then they meet in the big hall and enjoy sweets and drinks. One of the 

people who have a good voice will sing some strange song. It would seem to me as if the camel 

rider is singing in the desert. Surprisingly, the singing arouses sadness more than happiness. My 

young mind fails to understand the meaning of the songs, which I heard from my mother several 

times before. I wonder how this can be a way to celebrate happy occasions. I see tears in the 

peoples' eyes as they hear more and more songs and I wonder how this can be the case. Cups of 

Shrb't4, tea and cinnamon and Mahalpia plates and Almazaih are served all the time. Time 

passes in pure pleasure as women let out Ululate5 in spite of the tears. We hear knocking on the 

door. Suddenly, quietness sweeps the place and the laughs and shouts hid. I see my father, 

uncles, cousin, and the rest of the male family members enter the hall where we were. 

People are meeting in the saloon of the ground floor, which we call it "sitting room". The ladder 

between the two floors witnesses an unprecedented activity; glasses of drinks and tea and plates 

2 Mahalpia ( An Egyptian sweet dish that is made of corn power, milk, and sugar with a topping of nuts, cinnamon
or coconut.) 

3 Alrnazaih (A locally made Egyptian form of jelly but from Turkish origin)
Jelly usually required a whole day of preparation. Unlike Jelly which �W'.'I depends on the season of the fruit. 
requires hours of waiting before being ready to eat. Jelly is a five minutes sweet dish. 

Shrb't (sweet cherry, colored drink usually offered at happy occasions such as weeding or graduation.) 

5 Women produce as a sign of happiness, (The word ululate comes from Latin which means screech owl, this of
course is different from the sound made in the Middle East. The one made in the Middle East is a sign of happiness.) 
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of sweets going up and down. Us children play freely between the men's gathering and women's 

gathering. After sipping the tea and cinnamon and enjoying eating Mahalpia, and Rice pudding, 

suddenly a strange thing happens. The head of the circles stands and the rest of people stand 

around him in a circle. The head will repeat words in a low sound while those around him in a 

circle will repeat in louder voices. They words such as Allah, Alone, Live, Akbar, and 

Forgiveness. The repetition continues. They end with a very special phrase "Allah prays be on 

his prophet Mohamed, Allah's prays and blessing be on him, peace be upon him". 

The men return to their seats with pleasure. And the plates of tea and cinnamon come to the 

ground floor again, and the time passes in a night chat! Then they start all over again. 

The soul desires the gathering to go forever! The women start to leave and the men, too. The 

house becomes vacant but from the remains of a celebration that took place. 

The years pass by before I know that my family on that night and other similar nights were 

celebrating the birth of Prophet Muhammad peace be upon him. The song that bropugh tears to 

my eyes �nd the eyes of the visitors is called (Longing song) to visit the house of Allah (Kabba) 

Bait Allah Al-Haram 6 and the grave of Prophet Mohammed peace be upon him. 

6 
Makkah (A city in Saudi Arabia, the most sacred place of Islam, each year millions of Muslims travel to Makkah 

to visit Bait Allah Al-Haram). 
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The Festival 

We sleep tired and our fingers polluted with different colors. We, the youngsters insisted on 

laking part in painting eggs with shining colors in the evening to prepare for Shm 'lnsym festival 

next morning. 

After resisting sleep for long hours we finally did. We woke up to the first call and put on our 

new clothes. Get "the gift"7 and go straight to the traditional festival location of Easter. In Eid 

AL-Fiter and Eid AL-Adhaa we go to the feast day plaza beside AL-Jazeerah and "The Nile" 

where there is an island in the river stream in front of our city which all the city citizens go to 

lhrough the old bridge since very early in the morning. They gather there on its coast to have the 

tradi tional breakfast of Easter: eggs, lettuce and grilled green beans. From the very early 

morning, brave young people of the city come to this place. They take off their clothes, keeping 

on only swim suits. They climb the bridge as the crowd watches to step down with to the 

direction of water. Then they jump from the height of the bridge into the river water. Our hearts 

bound hard as if they will jump out of excitement. We hear a very high sound as one of them 

crashes water. His body completely disappears under the water surface making large circles of 

water in the place of his dropping. We hold our breath and focus our eyes on the river surface 

until water circles tremble again and the head of the brave swimmer appears. Only then we 

consider it a successful and peaceful jump. We clap strongly and chant loudly as the hero comes 

out of water proudly. He rests a little as he watches others climb and jump. He repeats the 

7 Handing out money to children during the four-day
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adventure and so on a long the morning of the festival day until sunset. We return back to our 

homes very excited and filled with joy. We wonder about those heroes who demonstrate this free 

exciting performance to us every year. And we know that they are everyday handcrafts men, who 

neither train on diving nor know how to avoid the dangers of crashing into water. They learn 

swimming by exercising swimming in the River Nile and watching previous heroes jump. So 

!hey try risking their lives for the sake of adventure.

We know that the fathers of most of those heroes do not agree or accept endanger themselves in 

such way and they stay to prevent them to take part in this festival, but those heroes try to wangle 

on their fathers orders in order to provide happiness for us, some of them may be punished or 

blamed after returning book from the festival!. 

Of the long list of heroes only one remains in the memory. He was tall and awesome with thick 

moustache and he was very courageous. He was the first jumper in water with head and arms to 

!he bottom not with feet. He deserved our admiration and praise, and with each courage jump

from him, he was supported even more. He became our role model. Whenever he made one of 

those jumps small children would surround him, encouraging and admiring him. He would look 

at them proudly but never answers their questions. We used to accompany him to the bridge in a 

group for the next jump. 

Once as we accompanied him he cried loudly in fear "my father!" He let his legs in the air 

wearing nothing except the worn woolen bathing suit. We see a man holding a thick stick 

coming from the other direction, insulting and blaspheming the boy who fails in all jobs, and is 

only satisfied with the cheering of young boys as he risks his life! 
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The hero's portrait in our memory is stabbed! But out of admiration we do not lose our respect 

for him and will carry on supporting him as takes part in the next festival which he will secretly 

join without his father's knowledge. 
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Source Text: ls _).Ja �L:LS.:ii. 
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