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The Savage, a novel I found in a bookstore in Birmingham, UK when I was 16 and could 

not let it go. The moment I opened its first page I quickly devoured it to the last page. The 

Savage was a novel that spoke to me and gave me the comfort I needed at an earlier stage 

in my life. How I wished I had come across it a little earlier! I would have had someone 

to relate to and a role model to learn from. Despite the fact that I have finished the story 

on the spot, I still bought it. I knew it would be of some significance in the future, though 

I wasn't sure how. Now I know! I was destined to bring this piece of literature to my 

language, I was destined to speak through it, and it was destined to be a permanent part of 

my life. 

Do you know of someone 
who will think of'I', 'you', and 'her' 

Do you know of someone 
who cares about who does what 

and who did it to whom? 

Do you know of a heart so subtle 
it beats and stops for every story 

Do you know of a mind so engaged 
it believes in the written 

not the spoken 

Ifl told you I know of such a person, 
would you believe my uttered confession 

If I told you I've met such a person, 
would you think I fib for attention 

If I told you I am such a person, 
would you think it's just pretention 

Yet it is an honest conviction 
I am a fighter sword-ed by the pen 

A fighter for the ink on the paper 
A fighter for languages and their speakers 

A fighter with the linguistic legacy of crusaders 
The proudest profession I bear; a translator 

Poem by: Afnan Linjawi 



Abstract 

Literary translation is one of the most ancient forms of translation serving humanity. It 

played a major role in preserving literature in a language, namely Shakespeare, 

transferring ancient to modem cultures, namely Homer's Iliad, and enriching the 

literature of the target language by means of adaptation. This paper was written to 

address a void in Saudi literature, preteen literature, through translating the novel The 

Savage by David Almond from English into Arabic to add to this genre and raise the 

issue of lack of Saudi preteen literature into discussion by providing an analysis of the 

translation. The analysis focuses on the semantic and phonetic adapt�tion of names in the 

novel as the paper also serves as the stepping stone of a lengthier work on conceiving a 

unified scale to measure equivalence in the adaptation of names. 

Keywords: literary translation, adaptation, David Almond, The Savage 



Research design 

This research paper follows the American Psychological Association's style of 

citation. There are four main chapters in this paper. The first chapter is the introduction 

where a general introduction of the paper, a summary of the source text, a brief biography 

of the author, the text chosen for translation and the purpose of the translation are 

addressed. The second chapter is the literature review of the paper where theories of 

translation and adaptation are discussed. The third chapter is where the analysis of the 

translation is discussed in detail. The final chapter of the paper is the conclusion where an 

overall summary, limitation of the research, and further research recommendations are 

proposed and where the references list is provided. The fourth chapter consists of the 

appendices including the source and target texts of translation. 
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RUNNING HEAD: THE ADAPTATION OF THE SAVAGE

Introduction 

Saudi literature is a loudening echo in the world of literature, borrowing its voice 

from women literature, children literature, and cultural literature. However, there is still 

an unfilled gap in Saudi literature, preteen literature. Saudi literature lacks enough works 

on preteen related issues such as bullying, isolation, and dealing with life as a child 

growing up to be a teenager. Such lack of literature results in a generation without the 

rich guidance a book gives and the sense of relation to the storyline and characters 

(KACWC, 2013, p.184-185). This paper will address the issue of preteen Saudi literature 

with a focused sample on preteen boys' literature, to contribute to the lack of preteen 

Saudi literature via the translation of The Savage by David Almond, and discuss the 

notion of name adaptation as a method of literary translation. 

The Source Text 

The source text is a graphic novel and a prose novel integrated into one, titled The 

Savage. The target readers of the story are preteens aging from eight to fourteen years 

old. The Savage tells the story of a young boy dealing with the death of his father and the 

pressure and frustration of being the man of the house so suddenly and at such a young 

age. The first protagonist, the young boy, faces social misunderstandings and 

disturbances as he deals with bullies and ignorant adults. Finding no channel to express 

his struggles, he pins the bolded head of his pen on a paper and writes his struggles down 

creating an alter ego of himself, named The Savage, to deal with the situations passing 

his way. Bordering the thin line between imagination and reality, the first protagonist 

finds himself at an interjection between his life and The Savage's. At the end of the story, 
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the protagonist finally meets his character in reality, or in a dream, to gain closure of his 

father's decease. 

The Author 

David Almond is a British writer and author with an array of awards for many of 

bis other works. He won the Carnegie Award, Whitbread A ward, and the Smarties 

Award. Among his other works are Skellig, The Fire-Eaters, Clay, My Dad's A Birdman, 

and many others (Almond & McKean, 2008). 

The Target Text 

The target text is a translation of the novel The Savage from English into Arabic. 

The target readers of the target text are Arabic speaking and reading preteens. The novel 

features a colloquial use of language which was translated into the Hijazi dialect of 

Jeddah due to the place ofresidency of the target readers and the origin of the translator. 

The translation work was more of an adaptation of the source text from the British culture 

to the Arab culture based on the common issues faced by preteen boys. The adaptation is 

seen in the changes of characters' names, names of places, and cultural references. 

Purpose of Translation 

The purpose of choosing this particular novel as a senior research paper for the 

translator's Bachelor's degree is based on the lack or shortage of literature of similar 

genre in the target language. The novel is a preteen fiction novel portraying themes of 

isolation, abomination, and the struggle to find one's place in life as viewed from a 

preteen boy's point of view. The themes of the novel were the main source of inspiration 

for the translator behind this text. The translator hopes that readers of her translation will 
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gain a sense of comfort and reassurance from the characters of the novel or simply be 

fascinated and mesmerized by the characters and storyline as she has when she first read 

it. 
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Literature review 

What is translation? 

The term "translation" was introduced into the English language around the 12th 

century. The term has the general meaning of transferring a certain thing from one place 

to another whether literally or figuratively. "Translation" is also used in biblical contexts 

to mean "The removal of a bishop from one see to another; in the Church of Scotland, the 

removal of a minister from one charge to another; also, the removal of the body or relics 

of a saint to another place of interment" (OED, n.d). However, ''translation" is mostly 

kn.own as the "The action or process of turning from one language into another; also, the 

product of this; a version in a different language" (OED, n.d). Bassnett & Lefevere 

defined translation as a practice, or as they called it "translational practice", to mean the 

way cultures choose to deal with other cultures (1998, p.13). More specifically, 

translation is also defined as "the replacement of a text in the source language by a 

semantically and pragmatically equivalent text in the target language" (House, 1997, 

p.31 ). As a term, translation has extended in usage to mean various language and

translation jargon. The practice of translation branches out to many different fields, types, 

and purposes creating more specific and variable terms. As Nida phrased it "definitions 

of proper translating are as numerous and various as the persons who have undertaken to 

discuss the subject" (1961, p.61). In a more individualistic sense, translators mainly 

translate with the spirit that translation is ''to lead, to transport people somewhere" 

(Wechsler, 1998, p.33). 
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Types of Translation 

Translation typology has been a topic of research and discussion since the 

classical era (Mehrach, 2003, pI2). Studies in translation theory have proposed many 

categorizations and approaches to translation depending on purpose and function of 

translation. These methods of translation vary from free versus literal translatio� 

semantic versus communicative translation, and many others (Ghazala, 2008, p.4). 

However, defining a single method or category of translation bears no real value in the 

practicality of the translation process itself but more so for the analysis and evaluation 

process. Hatim does affirm that approaches to technical and literary texts differ greatly 

but no text is enveloped under one method of translatability only (1997, p.9). That is 

because fidelity in translation is an uncompromised feat. However, the interpretation of 

the sense of fidelity from translator to translator, context to context, and text to text 

differs to a great extent. The Roman poet Quintus Horatius Flaccus, more commonly 

known as Horace, has once said "Nee verbum verbo curabis reddere, fidus / Interpres". 

The previous quote is translated from Latin into English as "Do not worry about 

rendering word for word, faithful interpreter, but translate sense for.sense". Wechsler 

viewed that rendered texts from one language to another which maintain faithfulness in 

form and content from the source text to the target text is what is called translation (1998, 

p.89). That is perhaps the biggest challenge for any translator as the source text was not

construed on the intention to be translated. On the contrary, most texts aim to be original 

and new (p.7). 

What is adaptation? 
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According to Merriam-Webster dictionary, adaptation is generally defined as "a 

modification for a new use: an alteration or change in form or structure". On a more 

specific sense, adaptation is defined as "a composition rewritten into a new form" in this 

case via translation (Merriam-Webster, n.d). The idea of adaptation existed since the 

Middle Ages where people found that using terms and dictions from the target reader's 

own cultural and moralistic background is more effective (Wechsler, 1998, p.68). 

Sanders (2006) viewed adaptation as "an attempt to make text 'relevant' or easily 

comprehensible to new audiences and readerships via the process of proximation and 

updating" (p.19). Mark Frotier, in his essay on "Wild Adaptation", described adaptation 

as "anything you can get away with" especially there is no real measure of a failed or 

successful adaptation (2007). Adaptation in this sense, is another piece of art vaguely 

unique from its origin in terms of success and failure. As John Milton put it, 

advertisement of the adaptation is essential to its success (2010, p.3-6). What needs to be 

taken into consideration in adaptation is mainly the target audience, its language, its age, 

and its social class (Milton, 2010, p.3-6). 

Adaptation of Names 

There are no fixed models or measures for successful or failed adaptations. 

Adaptation, as translation, is a creative process depending on the aptitude of the 

translator. As a contribution to the academic field of adaptations and translations, this 

paper proposes the following methodology in name adaptations. In this paper, two 

approaches were taken in writing an adaptation of the names of the characters and places 

occurring in the source text following Dickins, Hervey and Higgins' classification in his 
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book Thinking Arabic Translation. The adaptation approaches that were taken in this 

paper are the semantic approach and the phonetic approach. 

Semantic approach. James Dickins is one of the most prominent scholars in English

Arabic/ Arabic-English translation. In his collaborative work, Thinking Arabic 

Translation, Dickins, Hervey, and Higgins categorized the semantics involved in the 

translation of a word as either denotative in its meaning or connotative. The denotative 

meaning translation methods vary depending on the degree of equivalence achieved. For 

full equivalency, a synonym of a translation is rendered. For a good degree of 

equivalency with some translation loss, a hypemym-hyponym translation is rendered. 

Also defined as generalization and particularization, hypemyms are a more generalized 

sense of a word while hyponyms are a more particular sense of the word. The other 

aspect of meaning when it comes to words in a text is the connotative meaning. The 

connotative meaning is the dimension of the word encompassing its "referential content, 

emotional colouring, cultural association, social and personal connotations and so on". 

Dickins et al. categorized the connotative meaning into six main categories: attitudinal 

meaning, associative meaning, affective meaning, allusive meaning, collocative meaning, 

and reflected meaning. Attitudinal meaning refers to the different social and cultural 

representations of different synonyms of the same word. Associative meaning refers to 

the cultural and social background knowledge of the target reader and what they perceive 

associated with the word. Affective meaning refers to the effect a phrase has on the 

reader or speaker of the phrase. Affective meaning is mostly applied in flattery, cursing, 

and impolite expressions. Allusive meaning refers to the association of a word or phrase 

with a culturally known symbol, figure, or literary reference. Collocative meaning refers 
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to a pair or more of words which usually come together in adjacency and succession. 

Reflected meaning refers to the usage of one word which carries both a connotative and 

denotative meaning (Dickins, Hervey & Higgins, 2002, p.52-72). 

Phonetic approach. When analyzing a text or word phonetically little or no attention is 

given to the orthography of the word. Phonetics is primarily concerned with the sound of 

words and the occurrence of alliteration, assonance, or rhyme (Dickins et al., 2002, p.81). 

Phonetics is the "physical description of the actual sounds used in human languages". 

The field of phonetics has three main subfields: articulatory phonetics, auditory 

phonetics, and acoustic phonetics. However, in this paper only the articulatory phonetics, 

how speech sounds are made and produced physically, will be used in the analysis 

(Davenport & Hannahs, 1998, p.1-2). In articulatory phonetics, the airstream mechanism 

of the sounds of letters is taken into consideration. For the languages Arabic and English 

all air stream productions are pulmonic egressive. The state of the vocal cords and 

whether they vibrate, voiced, in the pronunciation of speech sounds, or they don't vibrate, 

voiceless, is taken into consideration. The state of the velum and whether it is raised, oral, 

or lowered, nasal, is also taken into consideration. The place of articulation, whether it is 

bilabial, alveolar, laryngeal, etc, is a greatly influential factor in the phonetic approach to 

adaptation of names (p.7). Furthermore, the manner of the sound is also taken into 

consideration and a few of the most important manners are mentioned in the next few 

sentences. Stops are a phonetic manner produced through three stages: the closing stage, 

the closure stage, and the release stage, each stage is describing the movement of the 

tongue (p.20). Affricates are another manner of articulation, similar to stops with small 

variations and are considered one segment of sound and not two. Fricatives are produced 
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Thurber once informed one of his readers who expressed his appreciation towards the 

French text more than the English text "I know I tend to lose something in the original". 

Joos' Scale of Style 

Ghazala paralleled the scale of five language styles or tones proposed by Joos for 

the English language to the language style and tone of the Arabic language. Below is a 

demonstration of the scale of five language styles and their Arabic counterparts: 

English 

Frozen Formal 

Formal 

Informal 

Colloquial 

Vulgar ( or slang) 

Arabic 

Classical Arabic 

Modem Standard Arabic 

Modem Standard Arabic 

Colloquial Arabic 

Vulgar (or slang) Arabic 

Frozen formal refers to inactive usage of the language such as Old English or Middle 

English. Similarly so, Ghazala has reflected this style to Arabic for Classical Arabic. 

Formal style refers to the active usage of the language. In Arabic this style is reflected in 

Modern Standard Arabic as the Arabic used and understood by all Arabic speakers from 

different countries. Informal is polite language used in informal situations. For this style, 

Modem Standard Arabic still applies. Colloquial style is the style of vernacular language 

and in the case of Arabic it would depend on the dialect and region of the speakers in the 

text. Vulgar and slang style and tone are also transferred to vulgar and slang Arabic 

(Ghazala, 2008, p.227). 
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Target Text Analysis 

This chapter is dedicated to the analysis of the translated text. In this chapter, the 

purpose of analysis and the problems of translation will be explained and discussed under 

the following headings: adaptation of names of places, adaptation of names of characters, 

and formality versus informality. A greater focus and an expansive analysis will be laid 

on the adaptation of names model and process as it constitutes the main topic and area of 

study in this paper. 

Purpose of analysis 

The purpose of analyzing the translation of the text is to offer an expansive study 

on the adaptation of names in literary translation available for future researchers. The 

analysis is also a guideline for translation students on the translation process and the sort 

of issues and matters taken into consideration throughout the process of translation. 

Moreover, an analysis of the translation opens the door for a critical evaluation of the 

quality of the translation behind a panel of experts and evaluators. 

Transliteration System 

To facilitate the comprehension and readability of this paper to non-Arabic 

speakers, the International Journal of Middle Eastern Studies' transliteration style was 

adapted in the examples mentioned in the analysis of the target text below. Please refer to 

the Appendices for the transliteration chart as specified by the International Journal of 

Middle Eastern Studies (Appendix A). 
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Translation problems 

This paper focuses on the adaptation of text, specifically names, in English to 

Arabic translation in exclusion to other translation problems such as grammatical 

problems due to their irrelevance to the purpose of the paper as specified in the purpose 

of the analysis. Having said that, the analysis will then feature a detailed discussion on 

the adaptation of names of places, adaptation of character names, and the translation of 

formality versus informality. 

Adaptation of names of places. Names of certain lanes and areas were mentioned but 

had no historic or cultural significance to the storyline per se (Almond & McKean, 2008). 

Therefore, the translator has approached the adaptation and translation of these names on 

the semantic and phonetic attributes of the name treating a name as a purely linguistic 

property. The challenge in the adaptations of names of insignificant and historically un

notable locations is the absence of previous translation of the mentioned places to be used 

as reference or guideline. Therefore, the translator has to invent or author new nouns in 

the target text as the author might have invented these nouns in the source text. 

Otherwise, the translator may resort to transliteration which will in most cases defy the 

purpose of an adaptation which is to increase relativity to the target reader. However, the 

challenge does not pose itself as an obstacle but rather as an opportunity for the translator 

to be creative and enjoy the process of translation. The aim of the adaptation of names 

here is not correctness in meaning or in political diction but equivalence in semantic 

evocativeness. Such freedom encouraged the translator to propose a system measuring 

the equivalence of the adaptation of names in translation to regulate and unify the process 

of adaptation in names and optimize equivalence. The translator considered the semantic 
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and phonetic features of the name in reference to Dickins et al. (2002) in her rendition of 

names of places adaptation. 

Burgess Woods: �..J:S,114,i� (Ghabat Albirjis). Burgess Woods is an area, forest, or 

neighborhood in the story where the first protagonist of the story, Blue Baker, lives. 

Semantics of the name. According to Merriam-Webster dictionary, Burgess is defmed as 

"a representative of a borough, corporate town, or university in the British Parliament" 

(Merriam-Webster, n.d). However, in this case the semantics of the name were ignored 

due to the accurate phonetic equivalence of the-word in the target text. 

Phonetics of the name. /Burgess/ is phonetically transcribed as [bgJd31s] with minor 

variations in vowels depending on accent and dialect. The translator sought out an 

existing word with similar phonetic features in the target language resulting in the 

rendition of '\.>II.'?-�\ A..!l.c." (Ghabat Albirjis). The meaning of the Arabic word '\.>11.'?-J-!" 

(birjis) is not related to the English meaning of the word "Burgess". In Arabic, "�Y." 

(birjis) means a certain star said to be Jupiter (Atiah, 2000, p.26). However, the phonetic 

features of the Arabic word, [bud31s] matches closely with some phonetic features of the 

English word. The phonetic equivalence is seen in word-initial pulmonic egressive voiced 

oral bilabial stop [b] and the word-fmal pulmonic egressive voiceless oral alveolar 

fricative [s] (S. Blake, personal communication, February, 2011). The equivalence to the 

Arabic rendition is featured in the word-initial pulmonic egressive voiced oral bilabial 

stop [b] !"-:JI (Alkhouly, 1987, p.24) and the word-final pulmonic egressive voiceless oral 

alveolar fricative [sl /u4 (p.23). 
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(birjis) means a certain star said to be Jupiter (Atiah, 2000, p.26). However, the phonetic 

features of the Arabic word, [brrd31s] matches closely with some phonetic features of the 

English word. The phonetic equivalence is seen in word-initial pulmonic egressive voiced 

oral bilabial stop [b] and the word-fmal pulmonic egressive voiceless oral alveolar 

fricative [s] (S. Blake, personal communication, February, 2011). The equivalence to the 

Arabic rendition is featured in the word-initial pulmonic egressive voiced oral bilabial 

stop [b] !"-:JI (Alkhouly, 1987, p.24) and the word-final pulmonic egressive voiceless oral 

alveolar fricative [sl /u4 (p.23). 
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word as it bares the same name as an old shopping center located in Jeddah city in Saudi 

Arabia, "�I" (Ashu'la). The phonetic features of this name were not heavily considered 

due to the semantic features of the name and the potential of familiarity in the target text. 

Stakoe: JU' JT (Al Sanu). The Stokoe is the name of a pig farm owned by a man named 

Stanley Stokoe and his wife Pat Stokoe. The Stokoe plays a minor role in the story 

representing the place where the second protagonist visits in one of his errands. 

Semantics of the name. "Stokoe" is a very ancient English family name. In the translation 

process, the translator found great difficulty in finding accurate information regarding the 

etymology and meaning of the family name. Thus, the translator rendered the Arabic 

adaptation of the name to a hyponym of what the name "Stokoe" stood for or represented 

in the novel, a farm. The Arabic rendition of the name is "� Ji o_»b" (Al Sanu). The 

usage of"JI" (Al) indicates that it's a family name in Arabic."�" (Sanu) means a stem 

in a plant in Arabic, acting as the hyponym of the word "farm" (Atiah, 2000, p.349). 

Phonetics of the name. /Stokoe/ is phonetically transcribed as [ stako] with minor 

variations in vowels depending on accent and dialect. The assonance between the source 

text and the target text lies in the word-initial phoneme as a pulmonic egressive voiceless 

oral alveolar [s] orthographically represented by Isl in English and 11....>""I in Arabic. 

Adaptation of names of characters. For a literary translator working on an adaptation of 

a work, character naming is the most creative rendition of the translation process. In the 

rendition of Arabic names adaptations, the translator took into account the character's 

role in the novel, the semantic features of the character's name, the phonetic features of 

the character's name and its cultural connotations. 
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Mrs. Malloy: i.::J.,..,, ;�J (Asayida Mirvat). Mrs. Malloy is a secondary character in the 

novel. She is the school counselor who encourages the first protagonist to write about his 

feelings on paper. 

Semantics of the name. "Mrs. Malloy" was rendered into "w!y o�I" (Asayida Mirvat) 

according to its allusive meaning as the ignorant, annoying, and opposing force in the 

storyline. 

Phonetics of the name. The name /Malloy/ transcribes phonetically as [m�bj]. In the 

rendition of the name "Mrs. Malloy", the translator traced the word-initial pulmonic 

egressive voiced nasal bilabial stop [ m] in the source text and transferred the 

orthographic equivalence of the phoneme in Arabic from Im/ to I rl in the Arabic word

initial pulmonic egressive voiced nasal bilabial stop [m] in the name "w!y" (Mirvat) 

(Alkhouly, 1987, p.24). In Arabic literature, the name "w!y" (Mirvat) often portrays an 

older woman of strictness and dominance taking roles such as school principle or harsh 

neighbor. 

Franky Finnigin: .Jµ �I (Al 'am Fahad). Franky Finnigin is a secondary character that is 

only mentioned in the story as a reference to where the second protagonist nicked his 

weapons from. 

Semantics of the name. The name "Franky Finnigin" was rendered into Arabic as"��\" 

(Al'am Fahad) due to its associative meaning within the text. The Arabic name"�" 

(Fahad) means jaguar (Atiah, 2000, p.507). The aggressive nature of the animal the name 

connotes is paralleled with the context in which the source text name "Franky Finnigan" 
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was mentioned, which is a warehouse or garage of axes, knives, and other weaponries at 

the disposal of the second protagonist. 

Phonetics of the name. /Franky Finnigan/ is phonetically transcribed as [:ure-l)ki fimg:m] 

with minor variations in vowels depending on accent and dialect. The translator aimed to 

achieve a phonetically close rendition of /Franky Finnigan/. The Arabic rendition is" Fl 

�" (Al'am Fahad). With a focus on the name rather than the title, the translator was able 

to achieve the same word-initial phoneme of the source language into the target language. 

The English pulmonic egressive voiceless oral labiodental fricative [f] /f/ is the identical 

phoneme of the Arabic pulmonic egressive voiceless oral labiodental fricative [ f] /u/ at 

word-initial position in both names /Franky/ and /�/ (Alkhouly, 1987, p.24). 

Blue Baker: J)/:i (Bilal). Blue Baker is the first protagonist of the novel and the first 

person narrative. He is an innocent boy aged between the ages of 8 years old to 13 years 

old. Blue is faced with the horrific reality of his father's death leaving the responsibility 

of his mother and his little sister upon his shoulders at such a young age. 

Semantics of the name. The name "Blue" in English literature is always associated with 

an innocent and peaceful character who wishes no harm upon anyone. Other examples of 

characters sharing the same name in the English culture are the children TV series Blue's 

Clues (meet the characters, n.d) and the Blue Fairy in Pinocchio (Pinocchio, n.d). 

Therefore, the translator has searched for an existing name with similar positive 

connotations in the target culture. With this aspect in mind, the translator has rendered the 

name "Blue Baker" into "J)4" (Bilal). The name "J)4" (Bilal) in Arabic has deeply 

rooted cultural significance. Historically, "J)4" (Bilal) is the name of the frrst Muadhin in 
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Islam "CL-1.J � J:)4" (Bilal Bin Rabal}.). "c4-' � J:)4" (Bilal Bin Rabal}.) was an Ethiopian 

slave before he was emancipated by Islam (The African Diaspora, n.d). His transition 

from being a slave before Islam to being known as the first Muadhin after Islam reflects a 

story of a true tragic hero. With such a holistic significance behind the name, many 

characters sharing the same name in Arabic literature are of positive or heroic roles in the 

storyline. Blue Baker may be an innocent young boy but being the protagonist of the 

story unravels the struggles and challenges he faces to the readers. 

Phonetics of the name. /Blue Baker/ is phonetically transcribed as [blu bek�l] with minor 

variations in vowels depending on accent and dialect. The Arabic rendition of the name 

shares two identical consonantal phonemes/�/ [bilal]. In the source text, the 

consonantal phonemes are at word-initial position and are a cluster of consonants 

separated by no vowels [blu]. However, the Arabic rendition shares one of the word

initial phonemes while the second is word-medial after a vowel [bilal]. The first common 

phonemes are the English pulmonic egressive voiced oral bilabial stop [b] /bl (S. Blake, 

personal communication, February, 2011) and the Arabic pulmonic egressive voiced oral 

bilabial stop [b] /i...,J/ (Alkhouly, 1987, p.24). The second common phonemes are the 

English pulmonic egressive voiced oral alveolar lateral liquid [l] /1/ (S. Blake, personal 

communication, February, 2011) and the Arabic pulmonic egressive voiced oral alveolar 

lateral liquid [l] /J/ (Alkhouly, 1987, p.25). 

Jess: �� (Jumiina). Jess is a secondary character in the story as she is the first 

protagonist's little sister. 
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Semantics of the name. The name "Jess" is short for "Jessica" and defined as riches and 

gold (Jessica, n.d). In the Arabic rendition, the translator chose the Arabic hyponym of 

riches and gold "4..i4" (Jumana) to mean a pearl (Atiah, 2000, p.86). 

Phonetics of the name. /Jessi is phonetically transcribed as [d3£s]. The Arabic rendition 

of the name shares the same word-initial phoneme of the English name /4..i4/ [d3uman�]. 

In the source text, the word-initial phoneme is a pulmonic egressive voiced oral 

alveopalatal affricate [d3] /j/ (S. Blake, personal communication, February, 2011). 

Similarly, in the target text the word-initial phoneme is also a pulmonic egressive voiced 

oral alveopalatal affricate [d3] Ir_! (Alkhouly, 1987, p.26). 

Hopper: ()l:i,a (Hatan). Hopper is a main character in the story as he is the antagonist in 

the novel. Hopper is Blue's bully where he embodies the first protagonist's anger object 

and the inflector of his bullying dilemma. 

Semantics of the name. Almond was quite creative in the naming of this character. He 

used irony to name the aggressive and violent bully "Hopper". The name "Hopper", 

defined as the one who hops, has an opposite denotative meaning that the traits and role 

of its character (Merriam-Webster, n.d). Likewise, the Arabic rendition of the name 

"ut:ia" (Hatan) bares the definition of something which is always in a pouring state 

indicating a non-stable and fragile characterization (Atiah, 2000, p.738). The rendition of 

the name maintains the irony in the source text adaptation. 

Phonetics of the name. /Hopper/ is phonetically transcribed as [haph�1] with vowel 

variations depending on accents and dialogues. The Arabic rendition of the name, / wl.:i.\ / 

[h�th·im], shares the same word-initial phoneme of the English name. In the source text, 
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the word-initial phoneme is a pulmonic egressive voiced oral laryngeal fricative _(h] /h/ 

(S. Blake, personal communication, February, 2011). Similarly, in the target text the 

word-initial phoneme is also a pulmonic egressive voiced oral laryngeal fricative [h] /J./ 

(Alkhouly, 1987, p.21). The aspiration of the word-medial phoneme is also reflected in 

the rendition of the name. The English aspirated phoneme is the pulmonic egressive 

voiceless oral bilabial stop [p] /p/ (S. Blake, personal communication, February, 2011). 

The Arabic aspirated phoneme is the pulmonic egressive voiceless oral alveolar stop [t] 

/u/ (Alkhouly, 1987, p.23). 

Joey Sullivan: .Jf..P. (Jawad). Joey Sullivan is a secondary character in the novel. He is 

only mentioned once as one of the first protagonist's friends. 

Semantics of the name. The name "Joey" is shortened for "Joseph" which bares the 

definition of addition or increase (Joseph, n.d). Although the Anglicized name has Arabic 

origins "u... Jl" (Yii.sif) it was not preferable by the translator as it did not aid in 

equivalence. The translator preferred the rendition "-lly,." (Jawad) as the name means 

generous in Arabic reflecting the idea of affluence in both the source text name and the 

target text name (Atiah, 2000, p.91). 

Phonetics of the name. /Joey/ is phonetically transcribed as [j_awi] with vowel variations 

depending on accents and dialogues. The Arabic rendition of the name,/ -lly;. / [d3�wred], 

shares the same word-initial phoneme of the English name. In the source text, the word

initial phoneme is a pulmonic egressive voiced oral alveopalatal affricate [ d3] /j/ (S. 

Blake, personal communication, February, 2011). Similarly, in the target text the word

initial phoneme is also a pulmonic egressive voiced oral alveopalatal affricate [ d3] /'(!_/ 
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(Alkhouly, 1987, p.26). The word-medial phoneme is also in common in the source text 

naming and the target text naming. The Arabic aspiration of the word-medial phoneme is 

the pulmonic egressive voiceless oral labiovelar glide [w] /.Ji (Alkhouly, 1987, p.23). 

This is also realized in the English name found at word-medial position in the diphthong 

[aw] foe/ (S. Blake, personal communication, February, 2011). 

Max Mack: �L.. (Mahir). Max Mack is a secondary character in the novel. He is only 

mentioned once as one of the first protagonist's friends. 

Semantics of the name. The name "Max" means greatness or the greatest (Max, n.d). 

Based on that definition, the translator opted for the rendition "_y\L.." (Mahir) which a 

similar denotation of aptness. "_y\\..o" (Mahir) means the talented or the savvy (Atiah, 

2000, p.665). 

Phonetics of the name. /Maxi is phonetically transcribed as [ mreks] with vowel variations 

depending on accents and dialogues. The Arabic rendition of the name, I _,.1..o I [mrelur], 

shares the same word-initial syllable. The word-initial English pulmonic egressive voiced 

nasal bilabial stop [m] /ml is reflected in the word-initial Arabic pulmonic egressive 

voiced nasal.bilabial stop [m] Ir! (Alkhouly, 1987, p.24). Similarly, the English low front 

unrounded oral vowel [re] is also in the Arabic rendition of the name and in the first 

syllable of the name. 

Louie Carr: ,{Jl (Lu'ay). Louie Carr is a secondary character in the novel. He is only 

mentioned once as one of the first protagonist's friends. 
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Semantics of the name. The name "Louie" means warrior in English. This semantic 

definition of the name has resulted in the Arabic rendition of r.jY, (Lu'ay). The name r.jY, 

(Lu'ay) in Arabic bears a number of meanings and one of those meanings is a wild bull 

(Atiah, 2000, p.600). The stalwart and ferocious sense of the name was transferred from 

the source text into the target text. 

Phonetics of the name. /Louie/ is phonetically transcribed as [luwi] with vowel variations 

depending on accents and dialogues. The Arabic rendition of the name,/ r.iY. I [lu'aj], 

shares the same word-initial syllable. The word-initial English pulmonic egressive voiced 

oral alveolar lateral liquid [l] /1/ is reflected in the word-initial Arabic pulmonic egressive 

voiced oral alveolar lateral liquid [l] /J/ (Alkhouly, 1987, p.25). Similarly, the English 

high back tense rounded oral vowel [ u] is also in the Arabic rendition of the name and in 

the first syllable of the name. 

Formality versus informality. The Savage is a graphic novel inside a novel but that is 

not the only thing this novel is unique for. The author alternates between a formal yet 

simple style of writing in the narrative and an extremely informal and childish style of 

writing in the graphic pages. The informal style of writing featured lay and colloquial 

usage of language such as "pals" and misspellings as to convey the writings of a child 

such as "culdn't", and the different fonts used to differentiate the formal from the 

informal (Almond & McKean, 2008, p.8). 

In order to convey the same sense of colloquialism, the translator opted for the 

use of colloquial Arabic specifically using the most common dialect spoken in Jeddah 
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city of Saudi Arabia. Below is an example of a phrase in colloquial Arabic as opposed to 

Standard Arabic: 

Colloquial Arabic used 

(Kan alhamaji jalis 'la alsakhra ili gudam madkhal alkahf) 

Standard Arabic equivalence 

(Kana alhamajyu jalisan 'alsakhrati amama madkhali alkahfi) 

The author also used intended spelling mistakes in the graphic pages of the novel 

to convey a sense of authenticity to the text and have the readers place themselves in the 

mindset of a child who would write in such a way. This too was conveyed in the target 

text as the translator has written intended spelling mistakes in the graphic pages of the 

novel. To maintain the authenticity the author wished to convey, the translator has traced 

the spelling mistakes of a sample story done by an 8 year old (Appendix B) and imitated 

the most frequent spelling mistakes into the translation. Below are some examples, the 

bolded words are words with the spelling mistake: 

Source text: 

"He had blak raggy jeans on and a pare of blak Nike traners and his hare was all messy 

and he was dead ugly" 

Target text: 
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Conclusion and future studies 

This paper hopes to encourage discussion and dialogue regarding the lack and 

shortage of preteen Saudi literature in the educational curricula and in the market. 

Whether it is creating new works of literature or translating an existing work from 

another culture, no two writers and no two translators are the same. Literature grows 

through translation, thus the role of literary adaptations and their accuracy is a serious 

point to consider. In writing this paper, a number of limitations arose. The translator had 

a shortage of resources when it came to the meaning and etymology of names which 

resulted in her referring to non-credible and non-academic websites and blogs. 

A continuation to this study would be to propose a unified and international scale 

of name adaptations where more detailed and expanded measures would be taken into 

consideration. This paper only addressed the phonetic and semantic aspects of the 

adaptation of names, however there are more aspects to consider such as cultural 

( folklore literature), syntactical ( word classes),. phonological (patterns of sounds and 

sound clusters) and many others. 
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Appendix C 
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«•fhe,f� WO� 0 Wild kid liv'tr,_9- ir, 
Btif§e5<; 'Wootl5. H€ ho,'-. !\O fo\'l',ly. 
o\'\<l h� hcd T\O -Pol� t1P.1 �< tlidt\'k 
kr\01\1' •.vh.ere l.ie. (0�€ frnri t.ii\tl he. 
tl.jl<i.r:t kt1IK. Ml� we;t,ol'\.!; we\'€ 
old k ihhe l'\ rdv � � ol\.<l for�� 
at\<l t1r1 t1.X. He 1>1i::1s- �i:ive19-e.. 
He wor t�r..ie.l� wild." 

.-::.. 

Blue Baker 
is wricing a 

story - not all 
that stuff about 

wizards and 
fairies and happily 

ever after - a real story. 
abouc blood .ind guts and 

advemu,·es, because that's what 
life's really like. Ac least it is for Blue. since his 
dad died and Hopper the town bully started 
knocking him and the other kids about. 

But Blue's scory has a life of it.SI own - weird 
and wild and magic itnd dar-k CHl'd when the 
�2!-va,ge pays a nlghc.-�m• visit c.o Hopper. 
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F-OlJ" 

When I wrote all that, I felt much better. It was great 
w see Hopper through the savage's eyes, and co write 
how ugly and stupid and horrible he was. It was great 
to think that if ther·e r-eally was a savage in the world. 
he would help me to sort Hopper out. 

! wrote loads. page after page of adventures, and it 
was brilliant. The savage was mainly active at night. He 

raided allotments and gardens. He broke into sheds 
and chicken coops. Sometimes kids were distL1rbed in 
their· sleep and they looked out of their bedroom 
windows and saw a strange shadow moving through 
the night. Sometimes people coming back from lace
night parties or lock-ins at The Grey Horse came 
across the savage. but nobody ever really believed what 
they had seen. They told themselves they were 
mistaken. They thought they were dreaming or drunk. 
How could there be a savage like that living in an 
or·dinary sleepy little town like 01,ws? 

And of course if they came coo near to him. or if 
they saw him too closely, it was the end for them. 
They'd be clubbed or knifed or axed. then dragged back 
to his woods. eaten. and flung down into the pitch
black pit shaft. 

I did drawings of the savage as well. He was the 
same size as me but with bigger muscles and teeth like 
a wolf and feet as tough as a horse's hooves. He WOt'e a 
dog skin round his waist and chicken feathers on his 
head. When I drew him and wrote about him. I could 
see him, I could hea,· him, I could smell him. Sometimes, 

it was near·ly like I was him and he was me. 
One day, without t·eally thinking about it, I put 

myself in the stor·y for the first time. I just found myself 
writing down that I was with Jess, holding her hand. It 
was a lovely summer's day. I had a little 1·L1cksack on my 
back. We were heading our of the town.We went down 
our lane and across the little footbr·idge over Badger 
Brook into the woods. Once I got going with it, I 
wanted this bit to be really special so I laid it on. thick. 
When we got up to the chapel, we settled down on a 

patch of grass. I got some egg sandwiches and some 

§Clo 31 
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F-IV-e 

One night I was deep in a dream and then Mam was 

shaking me and waking me up. 

"Blue," she whispered. "Are you OK. Blue?'' 

She said she'd heard me grunting and g,·inding my 

teeth in my sleep. I couldn't speak at first, then I 

grunted that I was OK, it was just a dream. 

"I was worried," she whispered. 

I smiled. I rubbed my eyes.The moon was shining in 

on us through the bedroom window. 

''I was in a cave in Burgess Woods," I muttered. "I 

was eating a rabbit.'' 

She laughed, and I laughed too in a sleepy way. I 

didn't want to wake up properly. It all seemed so real. 

I stnl had the wild scent of the savage in m)' nostrils. 

I had to hold up my hands in the moonlight co check 

there was no blood on them. Mam stroked my head, 

and there seemed no point in not telling her. 

"And I was with a savage." I said. 

"A savage?'' 

"Aye. A savage. A savage from my story.'' 

Her· eyes widened. I reached under rny bed and pullec 

my notebook out. I switched the little bedside l ight on 

and showed he,· che pages and pages of scrawl and the 

drawings of him - his weird clothes, his blood and scars. 

his wild hair. his huge rTiuscles, the wild look in his eyes. 

She shook her head in amazement. 

"And what happens in the story?" she said, so I i:.old 

her the basics of it and described some of his adventures. 

''You'1·e so clever, Blue!" She laughed. "I had no idea 

you had this in you!" 

''Neither did I!" I said. "I just started and kept on 

going and going and going." 

She pulled her dressing-gown closer and folded her 

a1Ams. 

"Would you read me a bit? Go on, son." 

I shrugged <1nd said OK. if she really wanted me rn. 

I didn't want to read any of the stuff about Hopper or 

about me and Jess, and I didn't want to read anyching too 

go,·y and bloodthirsty. so I found a bit I'd written a couple 

of days b::1ck, about the time che sava-ge went: to Stokoe·s 

pig farm. 

"Are you sitting comfortably?" I said. 

"I am.'' said Mam. so I started. 
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�IG+tr 

WiU you believe what happened next? You have to, 
because it did happen. Because it's true. When I woke 
up next morning I could hear Mam's voice corning from 
Jess"s 1·oom. She was laughing gently. I got out of bed 

and wem into Jess's room. 

"What a mess," Mam was saying. "Can you not even 
keep yourself dean when you're asleep?" 

She turned round as I came in. 

'·Just look at this lass," she said. 

And when I looked where she was pointing, I saw 
the grubby mark on Jess's brow, and it was just like a 

hand print. Mam was rubbing it clean with a tissue and 
Jess was giggling. 

"Look. Am scruffy, Blue!" she said, then she slipped 

back into baby-talk, copying Mam's murmurs of 

affection. "Ga. Goo. Ah." And when I heard that, I heard 

the savage's grunts, too. 

"How did you get so di1·ty!" I said. 
"Was playin in the mud!" she giggled. 
And Mam wiped the mark away and we had 

breakfast together and inside myself I told myself, "No. 

No. It couldn't possibly be true," and Mam looked at 

me and said, "You OK. son�" 

"Aye,'' I said. 
She tousled my hair. 

"You'll be thinking about that savage, eh?'' She sipped 
her tea and smiled. remernbet·ing last night. 

"Srnnley Stakoe and his pigs!" she said. 
Soon afterwards, I headed out· for school. And 

passed close by the Co-op where Hopper was. And he 

had a bust lip and a black eye and such a weird look 
chat when I passed him he ha1·dly ev<m noticed me. 

Again I said to rnyself, ·'No, it couldn't be true ... But I 
turned and went back to hirn. 

"Hopper." I said, but he didn't hear. "Hopper'." 
He stopped and looked at me. I went up to him. 

"I know what happened,'' I said. And he t1·icd rn 
look hard and careless. but he couldn't do it. ··1 know 

about chr. savage in che night." He stood the1·e with ttn 
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I stared up at the family for· the last time, then the 

savage threw the burning bnrnch back i:owards the 

discanc fire. It putter·ed and went out. We stood 

cogether in the da,·lmess. He touched my brow just like 

he had touched Jess, and somehow I knew that my 

wounds would heal, chac my sadness would stan to 

fade. and I knew as well chat somehow, in some weird 

way. everything thac was happening was true. 

Everything. Even this next bit, this next amazing 

incredible bit. when the savage put his arm rou1,d me. 

and we listened together to the darkness. and I heard 

Dad's voice speaking to me. "Blue,'' he said. "Blue. Stay 

happy, son. l'tri with you always." Then the voice was 

gone, and the savage was leading me back past the fire 

and the piccures, back towa1·ds the entrance. We stood 

there, two lads cogeche,-, and we peen�d one more time 

into each other's eyes, then suddenly I was on the 

outside. at the ruined chapel. and I couldn't see the way 

back in again .. But the chicken feathers were in my hair 

and the savage was in my heart and my dad was in my 

soul. 

I held the feathers and I ran back home, and Mam 

and Jess were in che house. grinning to see me. like 

always. 

"Look at the state of this lad!" said Mam. She 

laughed. "And whac are these!" 

"They're feathers from the savage,'' I said. and we 

laughed and laughed. 

Later, we had tea together and the darkness 

thickened in the town outside. I put the feathers in my 

hair and I remembered the smell and che couch of 

the savage in his cave, and I listened for Dad's voice. I 

smiled and growled softly and Jess giggled and Mam 

pointed at me. 

"Look. Jess.'' she laughed. "Here's t:he savage. come 

to life in the real world." 
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