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Abstract  

  

This capstone project proposes a 90-minute historical fiction film about the story of Muhammad 

Salih, a 20 year old man living in 1960’s Jeddah, who due to his father’s declining health, starts 

leading a double life as a woman. The project will involve pre-production, production, and post-

production phases. The first part of the capstone thesis (VDP 450) consists of two chapters. 

Chapter 1 provides an introduction with background information, brief history, and significance 

of the project. Chapter 2 includes the project Script, Treatment, Synopsis and Concept.  
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Introduction and Background  

The fiction film takes place during King Faisal’s reign in 1966, who was known for distributing 

money on his people whenever his motorcade was announced and women were given a bigger 

share than men, which inspired some young men to disguise themselves as women at the time. 

Including Muhammad Salih, who attempts such an act after his best friend, Amr, insists on it. 

However, it only backfires as Muhammad Salih attracts the unwanted attention of Abdullah, 

whose daring young sister becomes the link between the two young men, which causes a major 

clash between the characters in this humor-filled, yet dramatic film.  

  

The target audience for this film are people of all ages, as this the story sheds light on family 

love, strong bond of friendship, and overcoming hardships.  

  

The making of this film will attract a lot of attention for its historical background, as King Faisal 

was considered to be one of the most beloved kings of Saudi Arabia, but it will also raise 

questions regarding the definition of morality, since the main character is forced to do bad things 

for the greater good, and that sort of inner-struggle is what makes the audience relate to 

Muhammad Salih as a fellow human being. Furthermore, it will help attract outsiders with 

interest in Saudi Arabia, since the film includes historical, as well as social events that took place 

at the time. And therefore, creating the possibility of reaching a bigger audience.   

  

  

  

  

  

Literature Review (Secondary and Primary Research)  

Research has been done about Saudi Arabia under the reign of King Faisal in 1966 and also 

about world events which took place at the time. The research includes worldwide 

historical/political events, as well as local currency, technology used, furniture, Saudi traditions 

and customs.  

In 1966, a british documentary was made about the lives of Saudi people inside Saudi Arabia, 

and where the announcer has classified it as a poor country despite its potential wealth. The 

documentary also included the price of petrol and living in simplicity.  

  

On January 19th, 1966, Indira Gandhi was elected as India’s 4th Prime Minister.  

  

On February 3rd, 1966, Soviet “Luna 9” had a soft landing on the moon.  
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Budget  

  

Description  
  

Rate in  

SAR  

  

Quantity  

  

Duration  

  

Total Cost  

Pre Production | Research  250  -  3 months  250  

Proposal Development | Fundraising  -  -  -  -  

Archival Research  -  -  -  -  

Story Rights  ORIGINAL  -  -  -  

Story Consultant | Writer  -  -  -  -  

Research Shoot  -  -  -  -  

Sample Tape  -  -  -  -  

SUBTOTAL PRE PRODUCTION | RESEARCH:  
 

250  
 

Production  160k  -  2 months  160k  

Producer  30k  -  -  -  

 

Producer | Director  25k  -  -  25k  

Director of Photography | Sound  10k  -  -  10k  

Translator | Associate Producer | Fixer  5k  -  -  5k  

Consultants | Experts | Honoraria  -  -  -  -  

https://www.onthisday.com/events/date/1966
https://www.onthisday.com/events/date/1966
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Sound Recording  12k  -  -  12k  

Camera Package  10k  2  -  10k  

Lighting & Equipment  50k  12  -  30k  

Stock  -  -  -  -  

Still Photography  -  -  -  -  

Airfare  -  -  -  -  

Hotel  -  -  -  -  

Meals  18k  -  -  18k  

Car Rental  -  -  -  -  

Gas | Parking | Mileage | Toll | Taxis  600  -  -  600  

SUBTOTAL PRODUCTION:  160600  

Post-Production  39k  -  8 months  39k  

Editor: Picture | Sound  15k  -  -  15k  

Supervising Editor | Consulting Editor  -  -  -  -  

Offline Editing Suite Rental  -  -  -  -  

Transcription Interviews  -  -  -  -  

Archival Footage  -  -  -  -  

Transfers and Conversions  -  -  -  -  

Edit Stock  -  -  -  -  

Masters  -  -  -  -  

Computer graphics | Titles  6k  -  -  6k  

Animation  -  -  -  -  

On-line editing suite | Editor  -  -  -  -  

Original Music Composition | Recording  8k  -  -  8k  
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Sound Mix  10k  -  -  10k  

SUBTOTAL PRE-PRODUCTION  
 

390 00  
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Chapter 2  

  

Logline/Concept  

 In 1966, a Saudi young man struggling to support his elderly parents starts leading a double life 

as a woman after catching the attention of a bachelor policeman.  

  

Synopsis  

Set in Saudi Arabia during king Faisal’s reign in 1966, the story focuses on Muhammad Salih, a 

20 year old whose best friend, Amr, convinces him of disguising themselves as women after 

hearing about the King’s motorcade coming to their neighborhood to distribute money among its 

residents, and that women are to receive a bigger amount than men. On that day and while on 

duty, Abdullah, a bachelor policeman falls for Muhammad Salih’s made-up persona without 

knowing what’s hidden underneath Muhammad Salih’s niqab.   

  

Creative Treatment  

Set in 1966’s Saudi Arabia, Muhammad Salih works as a part-time mechanic while his best 

friend Amr plays cards with two teenage boys, they tell him about the King’s motorcade and 

Amr informs Muhammad Salih who doesn’t seem very amused. Meanwhile, Abdullah the 

policeman is in the presence of his family when he receives an order to be part of the King’s 

motorcade tomorrow.   

  

Later at the beach, Amr tries convincing Muhammad Salih to be present during the King’s 

motorcade, but Muhammad Salih doesn’t seem interested since he won’t be gaining anything 

from it, then Amr tells him the story of his other friend from a different neighborhood, and 

suggests that they dress up as women in order to receive a bigger amount of money. Muhammad 

Salih refuses.   

  

As he steps into his humble house later that night, Muhammad Salih hesitates before deciding to 

follow Amr’s suggestion after noticing his father’s declining health, as well as his family’s 

desperate need of money.  

  

The following morning, Muhammad Salih and Amr dress in black abayas and niqab as they stand 

on the crowded street waiting for the King’s motorcade to pass by, and Muhammad Salih notices 

the surprising presence of Abdullah who tries to protect him by shielding him from the number 

of children trying to reach the front row in order to see the King’s motorcade, Muhammad Salih 

then turns to face Abdullah who mistakes him for a woman he could see a future with.  
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Muhammad Salih freaks out and later retrevies to his house, leaving a love-stricken Abdullah 

behind but only to be meet him again when Abdullah follows Muhammad Salih home and shyly 

asks to meet the man of the house. Muhammad Salih is left in a dilemma as he contemplates 

whether to blow his cover and risks going to jail, or starts leading a double life as a woman.  

  

  

  

Concept Arts  

  

1960’s Saudi Arabia:  
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Character Profiles   

Muhammad Salih  
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After the death of his mechanic grandfather, Muhammad Salih’s family of three moved to Jeddah 

from Taif when he was nine years old and ended up meeting Amr, who became his long-time 

best friend. During his teenage years, Muhammad Salih dropped out of high school and decided 

to work two part-time jobs in order to support his mother and ill-stricken father, but despite his 

efforts to make money, Muhammad Salih couldn’t seem to make enough and resorts to Amr’s 

suggestions of disguising themselves as women in order to make money during the King’s 

Motorcade.   

  

Amr   

  

Care-free Amr is the middle child of his family, and despite being well-off, he has a heart of gold 

that contradicts his reckless behavior when he does his best in order to help Muhammad Salih’s 

financial status by coming up with crazy suggestions.  

  

Abdullah   

  

A serious, good-natured man who followed his family’s tradition and became a police officer, he 

first runs into Muhammad Salih’s made up persona at the ceremony during the King’s motorcade 

and ends up falling in love at first sight.   

  

Adeela   

  

Abdullah’s younger sister and the woman whom Muhammad Salih falls in love with, she’s smart 

and well-brought up. She first meets Muhammad Salih when he’s dressed up as a woman and she 

offers to help him.  

  

Ahmed   

  

Muhammad Salih’s father, he’s a softy and shows his affection towards his family members 

unlike his wife, Halima. He used to be an uromastyx dealer but due to his declining health, 

Muhammad Salih took over the job.   

  

Halima   

  

Muhammad Salih’s mother, she’s tough on the outside but mellow on the inside, she’s not very 

good at showing her affection yet she does her best for the sake of her family. She discovers her 

abaya and niqab thrown inside one of the skinless uromastyx boxes and ultimately grows 

suspicious of Muhammad Salih’s odd behavior for the very first time.  

  

  

Script/Screenplay  





 

 

His Double Life 

by 

Shada A. Hafiz  



 

 

FADE IN: 

  

  

EXT. STREET (1966'S JEDDAH) - DAY 

  

A vast street with shop stands lined up on either side of 

it. MEN sellers stand behind the shop stands while WOMEN 

buy from them. Meanwhile, a group of CHILDREN play together 

and CHILD 1 bumps into MUHAMMAD SALIH, 20, an old looking 

Saudi thobe covers his lanky 6 feet tall frame. 

 Child 1 looks 

up. 

  

Muhammad Salih smiles down at him, he ruffles Child 1's 

hair then continues walking. In the b.g, Child 1 rejoins 

the other children. 

  

Muhammad Salih greets OLD MAN while on his way, then offers 

to help WOMAN 1 with her grocery bags, woman 1 shakes her 

head and sends Muhammad Salih on his way with a smile. 

  

Muhammad Salih keeps walking. In the b.g, a YOUNG WOMAN, 

19, walks out of one of the shops in her wrap around abaya, 

her beautiful face visible beneath her sheer hijab. 

  

Muhammad Salih stops in his tracks as he notices AMR, 20, 

and wears an old looking thobe. 

  

Amr sits on the ground outside a closed auto-repair shop 

with two TEENAGE BOYS sitting on either side of him as they 

play Bastra. Amr victoriously throws a card on top of the 

piled ones on the floor and TEENAGER 1 scowls. 

  

TEENAGER 1 

You can't cheat! 

  

Amr purses his lips and his eyes almost bulge out of their 

sockets. He leans forward and grabs teenager 1 by the 

collar of his thobe. 

  

Teenager 2 GASPS and jumps to the rescue, freeing teenager 

1 from Amr's hold.  In the b.g, Muhammad Salih stifles his 

laughter as he draws nearer to where Amr is sitting. 

  

AMR 

Let me tell you one thing about 

playing with integrity, you 

spoiled rascals- 
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Muhammad Salih interrupts Amr by playfully smacking the 

back of his head and Amr GROANS. Quickly turning around, 

Amr meets Muhammad Salih's lower body. 

 Amr starts looking up until his eyes meet Muhammad 

Salih's. 

MUHAMMAD SALIH 

Don't preach what you never 

practice, Amr. 

  

The teenage boys start LAUGHING, and Amr turns around to 

face them. 

  

Their smiles quickly drop, and they feign interest in the 

number of cards sitting before them on the ground as they 

pretend to count them. In the b.g, Muhammad Salih laughs 

softly and walks past them. 

  

MANSOUR, in his 50's, wears a traditional Saudi thobe as he 

heads towards the auto-repair shop from the other side of 

the road. His walk is graceful and slow-paced. 

  

Muhammad Salih goes to unlock the auto-repair shop. In the 

b.g, Amr starts LAUGHING hysterically, and Muhammad Salih 

turns to look at him. 

  

AMR 

(to the teenage boys) 

Both of you are liars. Why in the 

world would the King visit our 

desperate neighborhood? That must 

be a rumor. 

  

Muhammad Salih furrows his eyebrows, at the same time 

Mansour grabs his shoulder from behind. 

  

Mansour gains Muhammad Salih's attention as he turns away 

from Amr and the teenage boys to shake hands with Mansour. 

They start an inaudible small talk. 

  

TEENAGER 1 

You dare to call us liars when 

you're the one who keeps cheating 

every time we play! 

  

Amr's face blushes with anger, he lunges forward and 

Teenager 2 tries to stop him while Teenager 1 shields his 

face with his hand in fear. 



 

 

  

Amr's anger slightly subsides, he sits back and turns away 

from them to look at Muhammad Salih and Mansour. 

  

AMR 

Sir Mansour! Is it true that the 

King's motorcade is passing by our 

neighborhood tomorrow? 

  

Mansour turns away from Muhammad Salih and looks at Amr, he 

nods his head curtly. 
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Amr's eyes widens, he seems dumbfounded as he stares at the 

pile of cards in front of him on the ground.  Teenager 1 

and Teenager 2 visibly relax. 

  

Mansour taps Muhammad Salih on the shoulder then walks into 

the shop followed by Muhammad Salih, who looks back at Amr 

one last time, then heads inside.  Amr looks up from the 

cards and at the two teenage boys. 

Their bodies become stiff. 

  

AMR (CONT'D) 

Well? 

  

The two teenage boys exchange looks, then teenager 1 meets 

Amr's eyes. 

  

TEENAGER 1 

Well, what? 

  

AMR Are they going 

to, you know. 

  

Amr rubs his thumb and forefinger together with a sly smile 

on his face. 

  

Teenager 1 looks at teenger 2 and smiles widely, then nods 

at Amr. 

  

Amr's smile widens and he hugs one knee to his chest and 

rest his elbow on top of it. 

  

AMR (CONT'D) 

Very well, you may go now. 

  

Teenage boys' smiles drop and they look at Amr with 

slightly wide eyes.  Amr nods smugly and shoo them 

away with his hand. 

  

Teenage boys nod once, then start collecting their cards 

from the ground. Amr notices them and stops them by putting 

his hand on top of the cards. 

  

Teenage boys look at him with confusion, and Amr motions 

them to give him the cards. 

  

Teenager 1 opens his mouth to say something, and Amr widens 

his eyes at him. 
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Teenager 1 closes his mouth, and hands over the cards in 

defeat. 

Amr takes the cards and shoves them in his pocket, he shoos 

the teenage boys away and  they stand up to their feet then 

turn around. 

  

Amr watches them as they walk away, then turns to look in 

the direction of the auto-repair shop. He smirks and rubs 

his chin thoughtfully.  CUT TO: 

  

  

INT. AUTO-REPAIR SHOP - CONTINUOUS 

  

A medium-sized shop filled with parts of of 50's and 60's 

car models..old wooden cashier table placed in one corner 

of the place..old mechanic tools take up a huge space. 

  

Amr takes his miswak out of the pocket of his thobe and 

starts chewing on it, he looks around the place, his eyes 

searching. 

  

A loud THUD catches his attention and he looks to his 

right. 

  

He notices  Muhammad Salih's feet while the rest of his 

body hide underneath a car. 

  

Amr lets go of the miswak in his mouth and starts walking 

to where Muhammad Salih is, he grabs both of Muhammad 

Salih's feet and drag him out. 

  

Muhammad Salih lies on the creeper sliding board with a 

wrench in one hand and a screwdriver in the other. His face 

smudged with dirt. He looks at Amr with wide eyes. 

  

AMR 

Did you hear? 

  

MUHAMMAD SALIH No, now 

let me get back to work. 

  

Muhammad Salih pushes the sliding board upwards using his 

feet and Amr grabs his feet. He drags him back out.  

Muhammad Salih SIGHS. 

  

MUHAMMAD SALIH (CONT'D) 

What is it? 

 Amr crouches  down on the floor in front of Muhammad 

Salih. 
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He puts both of his elbows on top of either knee and tilts 

his head to one side with a mischievous smile on his face. 

AMR 

It seems that His Royal Highness 

will be coming to our neighborhood 

tomorrow, and you know what that 

means? 

  

Muhammad Salih shakes his head, the screwdriver and wench 

still in his hands. 

  

Amr smacks his lips once and starts rubbing his thumb and 

forefinger together. 

  

AMR (CONT'D) It 

means,  caching, caching! 

  

Amr gauges Muhammad Salih's neutral expression, and his own 

smile starts to fade. In the b.g, a MALE CUSTOMER enters 

the shop. 

  

Muhammad Salih looks in the Male customer's direction and 

his eyes widen momentarily. He pushes Amr out of the way 

and scramble to his feet. 

  

Amr watches Muhammad Salih running over to male customer, 

then looks back at the two tools Muhammad Salih had left 

behind, he picks them up and sits on the sliding board. 

  

AMR (CONT'D) 

We're not letting a chance like 

this slide, Salih, not this time. 

  

Amr stares at Muhammad Salih's back as he speaks with male 

customer. 

  

 INT. ABDULLAH'S HOUSE - BEDROOM - 

DAY. 

  

A medium-sized room..an old desk and chair in one corner 

with certificates of excellence hanged above them..a 

police-uniform hangs outside a one-door wooden closet..an 

old vanity with a square shaped mirror hangs above it..two 

bedside tables on either side of a neatly made single bed. 

  

ABDULLAH, a man in his mid 20's, wears a towel around his 

waist as he enters the bedroom and closes the door behind 

him.   

He walks over to the closet and opens it, he grabs another 

towel from inside and starts drying his hair. 
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A KNOCK on the door catches his attention and his hands 

freeze, he turns towards the closed door. 

  

ABDULLAH 

Yes? 

ADEELA (O.S) 

You've got a delivery! 

 Abdullah furrows his eyebrows then rushes to dry his 

hair. 

 CUT TO: 

  

  

INT. HOUSE - LIVING ROOM - DAY 

  

A humble space with low seating areas and a dark red carpet 

covering the marble floors beneath it..a 60's T.V screen 

stands on top of an ancient looking table..a number of 

photo frames graces the back wall between two curtained 

windows. 

  

Abdullah's FATHER and MOTHER sit on the floor inside the 

living room, their eyes pinned on the T.V screen before 

them while Father doesn't blink as he drinks black tea from 

a traditional set, while his Mother cracks nuts 

distractedly, an envelope rests beside her. 

  

Abdullah walks into the living-room, his hair half dried, 

he looks at the T.V screen then at his parent's faces. They 

seem fascinated. 

  

ABDULLAH 

Where's Adeela? 

 Mother waves him off, and Father copies 

her. 

  

Abdullah opens his mouth then quickly shuts it as he hears 

CLASHING noises coming from the kitchen. He steps back 

enough to look outside the living-room. 

  

ABDULLAH (CONT'D) 

(calls out) 

Adeela?! 

  

ADEELA (O.S) 

Don't worry! I'm just cutting some 

fruit! 
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Abdullah chuckles, and steps further into the living-room, 

passing by Mother. 

  

Mother absentmindedly grabs the envelope and hands it to 

him.   

MOTHER 

(eyes on T.V) I thought 

you had the day off? 

Abdullah takes the envelope while on his way in and sits 

behind his Mother and Father, he rests his back on the 

cushions behind him. 

  

He looks at the white envelope in his hands, then opens it, 

he takes the white, folded paper out. He unfolds the paper, 

his eyes widen as they scan it. 

  

T.V HOST (O.S) 

(to interpreter) 

Could I ask his Majesty, what 

sequence of events he would like 

to see now in the middle east? 

  

Abdullah folds the paper in his hand and smiles in 

disbelief.  He looks at the T.V screen. 

  

CLOSE UP ON TV SCREEN 

  

Real footage from King Faisal's famous interview about the 

extermination of Israel. 

  

KING FAISAL 

(in Arabic;to 

interpreter) 

The first thing is the 

extermination of Israel. 

  

BACK TO SCENE 

  

FATHER Now, 

that's a real man! 

  

MOTHER 

May Allah bless him. The hero of 

all heroes. 

  

Adeela looks away from them and at Abdullah sitting behind 

them with a big smile on his face.  CUT TO: 
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EXT. CORNICHE - MAGIC HOUR 

  

Muhammad Salih and Amr sit opposite each other on the 

beach. Amr stares at Muhammad Salih's profile while 

shuffling the cards in his hands. 

  

Muhammad Salih takes a deep breath while staring at the 

sea, then looks at Amr from the corner of his eye. He SIGHS 

and turns to face Amr. 

MUHAMMAD SALIH 

What's wrong? 

  

AMR 

Nothing. 

  

Amr shrugs and feigns ignornace, he continues shuffling the 

cards. 

  

Muhammad Salih looks at Amr's hands shuffling the cards 

then at his face, his eyes grow suspicious. 

  

MUHAMMAD SALIH 

What is it, Amr? 

  

AMR 

Oh, Salluh! 

  

Amr throws the cards in the air dramatically, and Muhammad 

Salih watches the cards fall around them in a circle. His 

lips part and he looks back at Amr. 

  

AMR (CONT'D) 

(dramatically) 

Why, oh why aren't you as excited 

as I am? 

 Muhammad Salih furrows his 

eyebrows. 

  

MUHAMMAD SALIH 

What do you mean? 

  

Amr pinches the bridge of his nose, his movements big and 

dramatic. 

  

AMR 

The King's Motorcade! Where's the 

excitement I was hoping to get?! 
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Muhammad Salih purses his lips and starts collecting the 

cards from around them. 

  

MUHAMMAD SALIH 

It will be too crowded. 

 Amr starts crawling on his 

knees. 

  

AMR 

So? 

  

MUHAMMAD SALIH 

What are we going to gain from 

going there? We won't even be able 

to get a glance of the King 

himself. 

Amr SIGHS and sits on his knees, his back crouched, he 

watches Muhammad Salih thoughtfully, then quickly 

straightens his back. 

  

AMR 

Have you forgotten the fact that 

whenever the King's Motorcade 

passes a neighborhood, they give 

out money to its residents? 

  

Muhammad Salih sits back and starts arranging the cards 

without regarding Amr. 

  

MUHAMMAD SALIH 

So? It's not like it's going to be 

in millions. 

  

Amr furrows his eyebrows, he leans forward and smacks the 

back of Muhammad Salih's head. 

  

Muhammad Salih grunts, he rubs the back of his head with 

his hand then looks up from the cards and at Amr. 

  

AMR We'll collect as 

much as we can. 

  

Muhammad Salih nods his head with disinterest. He props his 

elbow on his knee and leans his face against his palm. 

  

Amr watches him then he zones out momentarily, his pupils 

moving from side to side. He has a light-bulb moment. 

  

AMR (CONT'D) 
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(excitedly) 

Remember Musailama? 

 Muhammad Salih shakes his head and Amr 

GRUNTS. 

  

AMR (CONT'D) 

The boy who wanted to pluck out 

your long eyelashes when we were 

kids? And said boys were not 

supposed to look pretty like 

girls? 

 Muhammad Salih's eyes light up and he nods his head 

warily. 

  

MUHAMMAD SALIH 

What about him? 

AMR 

Well, last time we spoke he said 

that when the King's motorcade 

passed by his neighborhood, his 

little sister was given more money 

than him and his 3 brothers 

combined. 

  

Muhammad Salih nods again, he chuckles and starts shuffling 

the cards between his hands. 

  

Amr watches his hand shuffle the cards, then they slowly 

move up and settle on Muhammad Salih's long eyelashes. 

  

Amr's eyes widen and he lounges forward. Grabbing Muhammad 

Salih by the collar of his thobe. 

  

Muhammad Salih drops the cards from his hands as Amr draws 

him close and stares intensely into his eyes. 

  

AMR (CONT'D) You 

know, Musalima was right. 

You're too pretty to be a boy. 

  

Amr lets go of Muhammad Salih's collar as realization sinks 

into his mind. 

  

Muhammad Salih lowers his eyebrows and starts fixing his 

collar. 

  

Amr meets Muhammad Salih's eyes once more and he tilts his 

head to one side. 
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AMR (CONT'D) 

Let me try something. 

  

Amr reaches forward with his hand and covers the lower half 

of Muhammad Salih's face. Muhammad Salih lowers his eyes. 

  

Amr leans back and stares at Muhammad Salih with 

fascination.  Muhammad Salih shakes his head and smacks 

away Amr's hand. 

  

MUHAMMAD SALIH 

Are you out of your mind?! 

  

Amr smiles mischievously and grips Muhammad Salih's 

shoulder with his hands. Muhammad Salih shrugs them off, 

and Amr's eyes fall on the cards between them, he picks up 

the Queen card and lifts it in front of their faces. 

  

AMR 

You can easily pass as a woman 

with a niqab on. 

Muhammad Salih's eyes bulge and he LAUGHS out loud. 

 Amr stares at him with serious 

looks. 

 Muhammad Salih's laughter dies 

down. 

  

MUHAMMAD SALIH 

You're crazy. 

  

Muhammad Salih collects the cards between them and snatch 

the Queen card from Amr's hand between their faces. 

  

AMR 

(dramatically) Please, 

Salluh! I'll do anything! 

  

Muhammad Salih shakes his head, and Amr waits for a moment, 

then charges forward.  Their bodies start rolling over the 

sand. 

  

AMR (CONT'D) 

Please! 

  

MUHAMMAD SALIH 

Get off me! 

 Their bodies keep rolling on the sand, then 

stop. 
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Amr gets off Muhammad Salih and lies on the sand next to 

him. They start catching their breaths as they look up at 

the sky. 

  

Amr looks away from the sky and at Muhammad Salih's 

profile. 

  

AMR 

Just this one time- 

 Muhammad Salih cuts him 

off. 

  

MUHAMMAD SALIH 

No. 

  

Muhammad Salih watches as Amr turns away from him to look 

back at the sky and SIGHS heavily. 

  

  

EXT. MUHAMMAD SALIH'S NEIGHBORHOOD - NIGHT 

  

Muhammad Salih walks on the street. Distracted, he MURMURS 

under his breath. 

AMR (V.O) 

You can easily pass as a woman 

with a niqab on. 

 Muhammad Salih SCOFFS and stops in his 

tracks. 

  

MUHAMMAD SALIH 

(under his breath) 

Unbelievable. 

  

Muhammad Salih shakes his head, dissatisfied. He continues 

walking while distracted and bumps into BOY 1, a short boy 

in his early teens with a thobe on and a missing front 

tooth. 

  

Boy 1 pulls back and his eyes look up until they reach 

Muhammad Salih's face, he then frowns. 

  

BOY 1 

Muhammad Salih! Your family hasn't 

payed rent. Again. My father is 

telling you to either pay or- 

  

Boy 1 inches closer to Muhammad Salih's face and squints 

his eyes in a threatening manner. 
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BOY 1 (CONT'D) 

(whispers) He will close 

the tailor shop. 

(beat) 

For good. 

  

Muhammad Salih crinkles his nose in disgust and waves his 

hand in front of his face. 

  

MUHAMMAD SALIH 

(slightly irritated) 

I got it, Ali. You can move back 

now. 

(to himself) 

Like, way back. 

  

Boy 1 shrugs his shoulders and lifts his hands up in 

defense. 

  

BOY 1 

I did as I was told. The rest is 

up to you. 

 Boy 1 starts walking 

backwards. 

  

Muhammad Salih watches as Boy 1 makes a gun shape with his 

hand and closes one eye as he aims at him.  Muhammad Salih 

gives him a bewildered look. 

Boy 1 pretends to fire the imaginary gun, then holds his 

forefinger up to his mouth and blows on it. He flashes a 

toothless smile at Muhammad Salih, then walks away with his 

hands in his pockets while humming a melody to himself. 

  

Muhammad Salih stares at Boy 1's back for a moment. He runs 

a hand over his face in frustration then gives his head a 

small shake. 

  

MUHAMMAD SALIH 

(to himself) 

O'Allah, what do we do. 

  

He frowns for a moment, then takes a deep breath and 

continues walking. 

  

Muhammad Salih looks around and takes in the old 

neighborhood. 

  

He finds a line of working shops to his left, and opposite 

from them is the mechanic shop he works in. 
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MUHAMMAD SALIH'S FATHER (V.O) 

None of my brothers have inherited 

my father's skills in fixing cars. 

But you, his only grandson, surely 

has. 

  

Muhammad Salih smiles gently as he passes by the closed 

shop. 

  

He then looks ahead and takes in the scene of the empty 

chairs and tables outside an old coffee shop with its only 

light flickering as the moon casts its faint light on its 

humble surroundings. 

  

Muhammad Salih squints his eyes under the poor lighting and 

spots a silhouette sitting in one of the chairs.  A hand 

grips Muhammad Salih's shoulder from behind. 

  

MAN 1 

Son? 

  

Muhammad Salih turns around and finds MAN 1, an old man 

wearing a thobe with salt and pepper hair smiling at him. 

  

Muhammad Salih looks quickly at the checkbook Man 1 holds 

in his hand, then flashes a timid smile in return. 

  

MAN 1 (CONT'D) 

How are you? And how are your 

parents doing? 

MUHAMMAD SALIH 

We are all doing good, thank you 

Abu Badr. How are you and your 

family? 

  

Man 1 runs his hand through his hair, then looks between 

Muhammad Salih and the checkbook in his other hand. He 

SIGHS. 

  

MAN 1 I'm not going to 

lie to you, son. 

We're having a bit of financial 

trouble, and was wondering if... 

  

Man 1 trails off and looks away from Muhammad Salih, he 

bits on his lower lip then looks back at his face. 
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MAN 1 (CONT'D) 

I hate to say this. Your father's 

been wonderful as you've helped me 

starting my grocery shop business, 

but unfortunately, 

(he opens the checkbook) 

He's exceeded the limit for this 

month, and please do not get me 

wrong, but I- 

 Muhammad Salih interrupts 

him. 

  

MUHAMMAD SALIH 

Don't worry about it Abu Badr, I'm 

sure it just slipped his mind. I 

will make sure to pay you back 

first thing tomorrow inshAllah. 

Thank you for telling me. 

 Man 1's face lights up and he smiles 

widely. 

  

MAN 1 

May Allah bless you, my son! Your 

parents knew how to raise you 

well. 

  

Muhammad Salih nods with a forced smile on his face, and 

watches as Man 1 turns on his heels, then he looks back at 

Muhammad Salih from over his shoulder. 

  

MAN 1 (CONT'D) 

Oh, and don't forget to send my 

regards to your father! 

 Man 1 looks back ahead and Muhammad Salih nods at his 

back. 

  

Muhammad Salih turns back around while looking dazed. He 

furrows his eyebrows in confusion. 

MUHAMMAD SALIH 

(to himself) 

First Abu Ali, and now it's Abu 

Badr. I'm sure I gave my parents 

every cent I made this month. 

(beat) 

Odd. 

  

Muhammad Salih shoves his hands into his pockets, 

confirming that he's penniless, and accidentally drops his 

small sized towel. 
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Muhammad Salih SIGHS, then continues walking, his footsteps 

heavy. 

  

Muhammad Salih passes by the old coffee shop without paying 

attention to the silhouette getting up from the chair and 

walking in his direction. 

  

Muhammad Salih continues to look down with his shoulders 

hunched as he passes a few passerby, including Young Woman, 

who wears her sheer black abaya over a well-tailored dress 

and covers half of her face with the sheer fabric, bringing 

all the attention to her big doe eyes. 

  

Young Woman spots Muhammad Salih's towel on the ground, 

then looks at his back, and picks up the towel. 

  

YOUNG WOMAN 

(calls after Muhammad 

Salih) 

Excuse me! 

  

Muhammad Salih stops in his tracks and shuts his eyes 

tightly. 

  

MUHAMMAD SALIH 

(to himself) O'Allah, 

who else is left? 

  

Muhammad Salih opens his eyes and slowly turns to face 

Young Woman. 

  

His eyes slightly widen and he starts looking somewhere 

while seeming nervous. 

  

Young Woman steps closer and extends her hand with the 

towel between them. 

  

YOUNNG WOMAN 

You dropped this. 

  

Muhammad Salih CLEARS his THROAT, then forces himself to 

look in Young Woman's direction and ends up taking her in. 

Young Woman holds the towel with one hand, while covering 

half of her face beneath the sheer fabric with the other 

one.  Muhammad Salih looks away once again, CLEARING his 

THROAT. 

He quickly nods in gratitude, then rips the towel from 

Young Woman's hand and starts walking away in fast steps. 
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 Young Woman stares at his back, 

dumbfounded. 

  

YOUNG WOMAN 

(to herself) 

Oh, you're welcome? 

(beat) 

How vulgar. 

  

Muhammad Salih hurriedly turns a corner and hides behind 

it. He rests his head against the wall behind him and takes 

a long breath with his eyes shut. 

  

MEMORY FLASH 

 Young Woman's face as she hands him the 

towel. 

  

BACK TO SCENE 

  

Muhammad Salih opens his eyes and EXHALES. He swallows back 

and inches closer to the corner, peeking from behind it.  

Young Woman is no longer there. 

  

Muhammad Salih pulls back and rests his head against the 

wall once again. He puts a hand over his pounding heart and 

a smile creeps on his face. 

  

 INT. ABDULLAH'S HOUSE - BEDROOM - 

NIGHT. 

  

Abdullah sits on his bed, with the opened envelope beside 

him. He looks around the room in disbelief mixed with 

gratitude. 

  

Abdullah snaps out of his thoughts and stands up from the 

bedroom, he heads towards the closet. Opening it, he takes 

out his formal police uniform. 

  

Abdullah hangs the uniform on top of the closet, takes a 

step back and stares at it. 

POLICE CHIEF (V.O) 

(through the phone) 

You are one of our best policemen, 

and it's a given that we choose 

you to be one the King's guards 

for tomorrow. His Majesty is 

visiting your neighborhood after 

all. 
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 Abdullah starts 

grinning. 

  

MOTHER (O.S) 

(shouts) 

O'Allah, this girl is going to 

drive me nuts! Don't you know what 

time it is? What am I supposed to 

tell the people who saw you walk 

in the middle of the night?! 

  

Abdullah's smile starts fading, and he listens inventively 

to the sounds coming from outside his slightly opened 

bedroom door. 

  

ADEELA(O.S) Mother, 

relax. It's only 6 PM. 

  

MOTHER (O.S) 

Don't act like a smartass. Once 

the sun is down, you are not 

supposed to be out! 

 Abdullah SIGHS and face-

palms. 

  

ABDULLAH 

(whispers; frustrated) 

Here we go again. 

  

ADEELA(O.S) 

I'm the one who isn't supposed to 

be out, or single women in 

general, Mother? 

  

MOTHER (O.S) 

(stutters) 

...Just be grateful that your 

father isn't home to witness such 

a vulgar act. 

  

ADEELA(O.S) 

But Abdullah is, isn't he a man as 

well? 

 Abdullah walks over to the door and shuts 

it. 

MOTHER (O.S) 

Silence! You'll never be as worthy 

as Abdullah! 

  



20. 

 

Abdullah shuts his eyes tightly, then opens them and walks 

over to stand in front of the uniform, taking it in. His 

eyes fall on a torn spot in the sleeve's fabric. 

  

Abdullah looks around the room, searching for something. He 

stops in his tracks and looks back at the torn spot. 

  

FATHER (V.O) 

Men born into my family are 

expected to become policemen. 

Nothing else. 

  

ABDULLAH (V.O) 

But Father, sewing is my- 

  

FATHER (V.O) 

I said no, Abdullah! 

  

Abdullah walks over to the uniform and yanks it from the 

hanger, he heads for the door and opens it. 

  

The sound of the DOOR OPENING interrupts the ones coming 

from outside, and silence fills the place. 

  

ABDULLAH 

(breaks the silence) 

Mother! My uniform needs sewing! 

  

MOTHER (O.S) Sure, 

my pride! Bring it over! 

  

Abdullah hesitates to walk outside, then stops for a 

moment. He looks back over his shoulder. 

  

Abdullah looks at the chest of drawers in the corner of his 

bedroom. 

  

Abdullah looks down at the uniform between his hands then 

at the chest of drawers. He SIGHS then walks outside the 

bedroom. 

  

  

INT. MUHAMMAD SALIH'S HOUSE - NIGHT 

  

A humble 2-bedroom house..a dimly-lit living space with a 

rusty wrought window frame grill overlooking old furniture 

pieces and a number of patterned rugs cover the entire 

floor..An old T.V PLAYS in the distance. 
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The door knob TWISTS open and Muhammad Salih steps in, he 

enters the place, then stops in his tracks for a moment. 

Muhammad Salih lifts up his head and looks towards the 

living space where AHMED, his father, lies on the floor 

with his back propped against a couch behind him, his eyes 

on the T.V screen. He starts COUGHING and reaches for a 

bottle of pills next to him. 

  

JAMEELAH (O.S) 

(scolding) Ahmed? 

Oh, dear Allah. 

  

Muhammad Salih looks away from Ahmed and looks in the 

direction of the kitchen. Noura's shadow casts on the 

kitchen's wall. 

  

JAMEELAH (O.S) (CONT'D) 

I told you this would happen if 

you don't take your medication 

regularly! 

  

She shakes her head and SIGHS heavily. Her shadow 

disappears. 

  

Muhammad Salih looks back at Ahmed and watches as he 

unscrews the bottle cap. Ahmed flips the bottle upside 

down. The bottle is empty. 

  

Muhammad Salih looks between the kitchen area and the 

living space. He frowns and his eyes tear up.  Muhammad 

Salih sniffs and gives his head a small shake. 

Looking back at Ahmed, he finds him looking in his 

direction. 

  

Muhammad Salih looks taken aback. He CLEARS his THROAT and 

quickly SHUTS the door behind him. 

  

JAMEELAH (O.S) (CONT'D) 

(calls out) 

Salih? Is that you? 

  

Muhammad Salih looks away from Ahmed and towards the 

kitchen. He nods his head. 

  

MUHAMMAD SALIH Yes, 

mother. I just got back. 
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Ahmed CHUCKLES. In the f.g, Muhammad Salih looks back at 

him, the corners of his lips turn up in a small smile. 

Ahmed's chuckle turns into a COUGH, and Muhammad Salih's 

smile fades. 

  

Muhammad Salih looks at his surroundings for a moment, then 

starts walking over to the living space. 

AMR (V.O) 

Saluh, do this with me. 

  

MUHAMMAD SALIH (V.O) 

(grunts) 

We've been over this, Amr. I'm not 

going. 

  

AMR (V.O) 

Then don't do it for me. Do it for 

your parents; for your ill father. 

 Muhammad Salih joins Ahmed in the living 

space. 

  

  

INT. MUHAMMAD SALIH'S HOUSE/LIVING SPACE 

  

Ahmed takes his eyes off the T.V and looks up at Muhammad 

Salih as he takes a seat next to him on the floor. 

  

AHMED 

Tough day? 

  

Muhammad Salih freezes for a moment, then quickly fakes a 

smile. He shakes his head no.  He reaches for Ahmed's 

bottle of pills and inspects it. 

  

MUHAMMAD SALIH 

Why didn't you tell me you ran 

out? 

 Ahmed looks back at the T.V, he 

swallows. 

  

AHMED Your job doesn't 

pay you enough. 

Besides, I'm the father, and 

you're the son. I can't let you 

carry my burdens. 

  

Ahmed COUGHS for a moment, then stops. Muhammad Salih 

stares at his profile with sad eyes. 
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MUHAMMAD SALIH 

Father, Amr has- 

  

JAMEELAH enters the room and interrupts Muhammad Salih. She 

holds a tray with a teapot and 3 teacups on it between her 

hands. 

  

JAMEELAH 

Salih, get up and take this. My 

back is killing me after washing 

all those dead lizards in my 

kitchen. 

Muhammad Salih nods his head and hurries up to his feet, he 

takes the tray from Jameelah and places it on the floor 

between him and Ahmed. 

  

AHMED 

They're called Uromastyx, 

Jameelah. Not lizards. 

(looks at Muhammad 

Salih) 

Do I look like a lizard dealer to 

you? 

 Muhammad Salih smiles widely and shakes his head 

no. 

  

AHMED (CONT'D) 

(proudly) 

Thought so. 

  

Jameelah SIGHS as she takes a seat on the far left of the 

couch behind them. She leans back and closes her eyes. 

  

Muhammad Salih sits Indian-style on the floor, and starts 

pouring tea into the teacups. 

  

Jameelah opens her eyes and looks down at the top of 

Ahmed's head. 

  

JAMEELAH Have 

you taken your pills? 

  

Muhammad Salih and Ahmed exchange looks, and Ahmed opens 

his mouth to say something, but Muhammad Salih quickly 

interrupts. 

  

MUHAMMAD SALIH 

Shoot! I picked them up earlier 

today but left them with Amr while 
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I was working. 

(beat) I'm going to 

go get them. 

  

Ahmed searches Muhammad Salih's face then nods in defeat 

and waves him off.  Muhammad Salih fakes a smile, and 

stands from his place. 

  

MUHAMMAD SALIH (CONT'D) 

I'll be back in a bit. 

  

JAMEELAH May 

Allah be with you, son. 

  

Muhammad Salih looks over at Ahmed, and Ahmed avoids 

looking at him. 

Muhammad Salih's smile turns into a frown and he walks 

outside the living-room area. 

  

Muhammad Salih starts heading towards the front door. In 

the b.g, Ahmed looks at his back with guilty eyes. 

  

 EXT. OUTSIDE AMR'S HOUSE - 

NIGHT. 

 A decent looking house with two-

floors. 

 Muhammad Salih stands in the shadows under Amr's 

window. 

  

Muhammad Salih picks small pebbles from the floor and 

throws one at the window. 

  

A silhouette appears behind the window, but soon 

disappears.  Muhammad Salih thins his lips and throws a 

second pebble. 

  

The silhouette comes back and opens the window. Amr shows 

up while holding a metal clothes hanger over his head. 

  

Muhammad Salih mumbles under his breath, then throws the 

third pebble and it hits Amr's forehead. 

  

AMR Ouch! 

Who's there?! 

 Muhammad Salih chuckles and steps out of the 

shadows. 

  

Amr squints his eyes and once he spots him, he sighs with 

relief. 
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AMR (CONT'D) 

For the love of Allah, Salluh! Are 

you trying to kill me? 

 Muhammad Salih puts on a straight 

face. 

  

MUHAMMAD SALIH 

I'm in. 

  

Amr furrows his eyebrows in confusion, and throws the 

hanger behind him. He steps closer to the window. 

  

AMR 

What? 

 Muhammad Salih shakes his head with 

frustration. 

  

MUHAMMAD SALIH 

(calls out) I said I'm 

in, for tomorrow! 

Amr starts grinning widely. He tries to jump out of the 

window then looks at the distance between him and the 

ground and refrains. 

  

AMR 

I'm glad you do! Make- 

 Amr's Mother 

interrupts. 

  

AMR'S MOTHER (O.S) 

(shouts) 

Amr! You troublemaker come down 

here right now! 

 Amr swallows and looks back at Muhammad 

Salih. 

  

MUHAMMAD SALIH 

What did you do now? 

  

Amr shrugs and shakes his head, then stops. His eyes 

slightly widen. 

  

AMR 

Oh, snap! She probably found my 

modeling pictures from today's 

gig! Bye. 

 Amr quickly shuts his 

window. 
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 Muhammad Salih stares in his direction, 

dumbfounded. 

 Amr reopens the window in a 

hurry. 

  

AMR (CONT'D) 

And oh, make sure to have your 

disguise ready for tomorrow! 

 Muhammad Salih furrows his 

eyebrows. 

  

MUHAMMAD SALIH 

Huh? What dis- 

  

Amr shuts the window once again, then disappears from 

Muhammad Salih's view. 

 Muhammad Salih stares down at his 

feet. 

  

MUHAMMAD SALIH (CONT'D) 

Disguise? What- 

  

AMR (V.O) 

You can easily pass as a woman 

with a niqab on. 

 Muhammad Salih widens his eyes and face 

palms. 

MUHAMMAD SALIH 

Oh, dear Allah. 

  

 EXT. MS'S NEIGHBORHOOD - IN FRONT OF MS'S HOUSE - 

DAWN. 

  

Muhammad Salih, wears a black abaya with niqab, slowly 

opens the front door of his house. He casts a quick look 

behind him, then hurriedly walks out and shuts the door 

after him. 

  

He looks sideways, then straightens his back and the abaya 

raises from the ground, revealing his ankles. 

  

On the end of the street stands Amr, in a abaya and niqab 

similar to Muhammad Salih. He turns to look in Muhammad 

Salih's direction and his eyes widen. 

  

Looking sideways to make sure the street was empty of 

people, Amr rushes towards Muhammad Salih. 
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Muhammad Salih notices Amr approaching and doesn't 

recognize him, he panics and turns to look elsewhere. 

  

Amr steps closer to Muhammad Salih and Muhammad Salih 

avoids looking in his direction. 

  

A group of 4 YOUNG MEN come down from the other side of the 

street, and Amr freezes in his place, he clasps his hands 

behind his back and stands with his legs apart in a none 

traditionally feminine way. 

  

The Young Men walk past Muhammad Salih while eyeing him up 

and down with admiration as he stands still with his feet 

together and his hands tugging at his niqab to shield his 

face from them. 

  

They whisper inaudibly to each other, then get caught off 

guard when they notice Amr. 

  

Amr meets their stares with a cold look, he raises his 

eyebrows and tilts his chin in a threatening manner. 

  

The Young Men swallow back in fear, they avoid looking at 

him and quickly pass by to the other side of the street. In 

the b.g, Muhammad Salih approaches Amr. 

  

MUHAMMAD SALIH 

(hisses) Could you be any 

more obvious?! 

  

Amr looks at Muhammad Salih and his eyes fall on his chest 

due to their height difference. Amr SIGHS and steps back so 

they become eye-level. 

AMR You're one to 

talk, lamppost! 

  

Amr reaches for the rim of Muhammad Salih's abaya and pulls 

it down, covering his ankles. 

  

Muhammad Salih SCOFFS and kicks Amr's feet closer to each 

other. 

  

MUHAMMAD SALIH 

That's not how a lady walks. 

  

Amr flushes and smacks his lips together in distaste. He 

sticks his nose in the air and folds his arms over his 

chest. 
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AMR 

Psht. Says the guy who never 

talked to a woman other than this 

mother. 

 Muhammad Salih holds back a 

smile. 

  

MEMORY FLASH 

 Young Woman's face as she hands him the 

towel. 

  

BACK TO SCENE 

  

Muhammad Salih's smile quickly fades and he CLEARS his 

THROAT, then furrows his eyebrows at Amr. 

  

MUHAMMAD SALIH 

But, neither did you- 

 Amr quickly 

interrupts. 

  

AMR 

(embarrassed) 

Silence! 

(beat) We're wasting time, 

let's just go. 

  

Muhammad Salih nods his head, and they both start walking 

away from Muhammad Salih's house. 

  

Muhammad Salih and Amr walk next to each other, Muhammad 

Salih tries to shorten himself while Amr struggles to keep 

his legs close together as they reach the main street. 

  

 EXT. CROWDED STREET - 

DAY. 

  

Muhammad Salih stands at one end of the street while Amr 

stands on the other side, a crowd of PEOPLE from both 

gender and all age groups separate them, while policemen, 

including Abdullah, surround the place. 

  

Muhammad Salih starts sweating as he feels a set of eyes 

watching him, and he tries to act nonchalant as a group of 

KIDS playing with each other start pushing him. Muhammad 

Salih tries to keep calm and collected. In the b.g, 

Abdullah watches Muhammad Salih intently. 

  

PEOPLE start CHEERING as the King's Motorcade appears, and 
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Muhammad Salih turns to face it. In the b.g, Abdullah 

starts blocking people, his eyes remain on Muhammad Salih. 

  

Muhammad Salih turns to look at Amr and they exchange 

looks. Amr then nods at him. 

  

Amr reaches for his pockets underneath the abaya while 

people continue pushing but Amr stays grounded. 

  

Amr grabs the thing in his hand and looks again at Muhammad 

Salih, they nod curtly at one another. 

  

Amr looks forward and towards the King's Motorcade, he 

takes a long breath, then throws himself forward along with 

the other people and clings to the car driving the King.  

Amr holds an old picture of him in his hand. 

  

AMR 

(in a fake womanly 

voice; fake sobs) 

My King, this is my son, have 

mercy on him may Allah have mercy 

on you. 

  

A couple of MEN stand behind Amr, one of them tries to push 

him aside and Amr elbows him. The Man thinks the other Man 

did it, and he pushes him back, which allows more room for 

Amr who smirks. 

  

On the other side, Muhammad Salih gets pushed back into the 

crowd and he struggles to move forward.  The King's 

personal guards start handing out the money. 

  

Muhammad Salih gets pushed back and forth and he shuts his 

eyes tightly.  The pushing stops and Muhammad Salih slowly 

opens his eyes. 

  

He looks around him and finds the people not standing too 

close from him anymore. 

  

Muhammad Salih, surprised, turns around and finds Abdullah 

shooing away the group of kids. 

ABDULLAH 

(to the kids; scolding) 

You can't do that to a lady. 

  

Muhammad Salih's eyes widen and he quickly turns back 

around. 
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He starts looking for Amr and misses him. The crowd starts 

pushing forward again, and Abdullah's shoulders touch 

Muhammad Salih shoulder blades. 

 Muhammad Salih close his eyes and mutters under his 

breath. 

  

MUHAMMAD SALIH (V.O) 

O'Allah, I knew I shouldn't have 

listened to Amr and disobeyed you. 

  

The people start walking away after taking the money, and 

Abdullah slowly turns around at the same time Muhammad 

Salih does, and their eyes meet. 

  

Abdullah's eyes soften as they look into Muhammad Salih's 

freaked out ones. 

  

ABDULLAH 

(absentmindedly) 

May Allah make you mine. 

  

Muhammad Salih furrows his eyebrows, he looks behind him, 

then back at Abdullah, who stares fondly at him. 

  

ABDULLAH (CONT'D) 

My apologies, I never do- 

 Amr 

interrupts. 

  

AMR (O.S) 

(shouts; in his normal 

voice) 

Salalah, flee! 

  

Muhammad Salih quickly looks at Abdullah then hurries away 

from where they stand. 

  

Abdullah, with a dreamy smile on his face, watches Muhammad 

Salih walk away, then shuts his eyes in pain. 

  

Abdullah looks down and finds the group of kids from 

earlier kicking at his legs. 

  

They notice him looking down and quickly run away while 

giggling.  Abdullah's smile turns into a fake frown. 

ABDULLAH 

(playfully) Come back 

here, you rascals! 
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 Abdullah starts running after 

them. 

  

 INT. MUHAMMAD SALIH'S HOUSE - 

DAY. 

  

Muhammad Salih enters his home and quickly closes the door 

after him. He freezes. 

  

He stretches his neck forward and looks around cautiously, 

the house is empty. 

  

Muhammad Salih sighs in relief and lifts his hand to his 

face then stops. He touches the niqab with his fingers. 

  

ABDULLAH (V.O) 

May Allah make you mine. 

 Muhammad Salih shivers and shuts his eyes 

tightly. 

  

MUHAMMAD SALIH 

(whispers) 

Stupid, stupid... 

  

He opens his eyes, turns to face the door and starts 

hitting his head against it. 

  

MUHAMMAD SALIH (CONT'D) 

(to himself) 

I shouldn't have listened to Amr, 

now look- 

  

A knock is planted on the door and Muhammad Salih widens 

his eyes. He pauses. 

  

Another knock is planted, and Muhammad Salih quickly snaps 

out of his daze. He turns around and opens the door. 

  

MUHAMMAD SALIH (CONT'D) 

Amr- 

  

Behind the door stands Abdullah, he turns to face disguised 

Muhammad Salih and the corners of his mouth slowly turn up. 

 Muhammad Salih's eyes widen in 

shock. 

  

ABDULLAH 

(bashfully) 
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I'm sorry for showing up at your 

door like this, but I've taken a 

huge liking to you, and I 

wouldMuhammad Salih interrupts him 

by quickly shutting the door in his 

face. 

  

  

EXT. OUTSIDE MUHAMMAD SALIH'S HOUSE 

 Abdullah stares at the closed door. His smile 

widens. 

  

ABDULLAH 

...I would like to speak to the 

man of the house. But I guess 

that's a no. 

  

Abdullah lets out an embarrassed laugh and rubs the nape of 

his neck. 

  

He looks back at the door with his hands in his pockets, 

then starts moving away from it with a dreamy smile on his 

face. 

  

  

INT. MUHAMMAD SALIH'S HOUSE 

  

Muhammad Salih struggles to stabilize his breath. He 

carefully walks over to the window beside the door.  

Muhammad Salih watches Abdullah walking away. 

  

Muhammad Salih SIGHS in relief, he lifts the niqab off his 

face and leans his body against the wall. 

  

Muhammad Salih hears a KNOCK and becomes startled. Looking 

sideways, he traces the sound back to the kitchen.  

Muhammad Salih starts walking towards the kitchen. 

  

  

INT. MUHAMMAD SALIH'S HOUSE - KITCHEN 

  

A hand struggles to knock on the kitchen window as Amr 

tries to reach it. 

  

Muhammad Salih hurries over to him and opens the window. He 

pulls Amr who's still in disguise through the window. 

  



33. 

 

Muhammad Salih trips over his abaya and he let go of Amr 

who falls on the floor.  Muhammad Salih stumbles back to 

his feet and helps Amr up. 

  

Amr's eyes suddenly widen and he grabs Muhammad Salih's 

forearm. He starts describing Abdullah, and Muhammad Salih 

looks at him quizzically. 

AMR 

No, I mean. 

  

Amr wiggles his index finger in the direction of the front 

door. 

  

AMR (CONT'D) 

(whispers) 

He's outside your door. The 

policeman! 

  

Muhammad Salih nods his head, and Amr furrows his eyebrows 

in confusion. 

  

AMR (CONT'D) 

(harsh whispers) 

Are you not listening to me?! The 

man is here to arrest us! 

 Muhammad Salih nods 

tiredly. 

  

MUHAMMAD SALIH 

He already took off. 

  

Amr's eyebrows shoot up. Muhammad Salih turns away from him 

and he takes off the abaya and niqab, then throws them in 

the laundry basket besides the door.  Amr stares at his 

back and slowly frowns. 

  

AMR You could've 

just said so! 

  

Amr walks away from Muhammad Salih, and pours himself a 

glass of water. He gulps it down. 

  

Muhammad Salih turns back around to face Amr, and starts 

rubbing his forehead.  Amr lowers the glass. 

  

AMR (CONT'D) 

I can't risk going to jail over 

this, Salluh. My parents will 

disown me. 
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Muhammad Salih remains silent and looks away from Amr's 

face.  Amr's eyes starts widening. 

  

AMR (CONT'D) 

Oh, snap! He did find out about 

us? Saluh, We need to run away. I 

know a place... 

He trails off and starts searching the place with his eyes. 

  

AMR (CONT'D) We need to 

hoard, like right now. 

The guy whose place we'll crash 

won't probably have enough food, 

since well, he's a runaway too, 

but... 

(beat) Are you 

even listening? 

  

Muhammad Salih snaps out of his thoughts and looks at Amr, 

still in abaya with the niqab lifted off his face. 

  

MUHAMMAD SALIH 

Oh, there's no need to hoard. He 

doesn't know anything. However, he 

wants to marry me. 

  

Amr's grip on the glass tightens, he puts it away then 

walks over to Muhammad Salih. 

  

Muhammad Salih looks down at him quizzically, and Amr 

stands on the tip of his toes then SLAPS the back of 

Muhammad Salih's neck. 

  

MUHAMMAD SALIH (CONT'D) 

Ouch! 

  

Muhammad Salih starts rubbing his neck, while Amr takes it 

off his disguise, revealing a thobe underneath that's 

similar to Muhammad Salih's. 

  

MUHAMMAD SALIH (CONT'D) 

What should I do now, Amr? 

  

Amr purses his lips and reaches for his front pocket, he 

pulls out a sum of money and hands it to Muhammad Salih. 

  

AMR 
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It's your share. It's not enough 

for the dowry the policeman would 

probably pay for you, but- 

 Muhammad Salih 

interrupts. 

  

MUHAMMAD SALIH 

Amr! 

 Amr bursts into 

LAUGHTER. 

AMR 

Marrying the guy doesn't seem so 

bad compared to spending I don't 

know how many years in jail, but 

probably a lot. 

  

Muhammad Salih lowers his eyebrows at him. He opens his 

mouth to say something. 

  

The front door OPENS, and Muhammad Salih hears MUFFLED 

sounds. 

  

MUHAMMAD SALIH 

(harsh whispers) 

It's my parents! Go. 

  

Amr quickly nods and heads towards the kitchen door, 

Muhammad Salih stops him and grabs him by the collar of his 

thobe then releases him in the direction of the window. 

  

The MUFFLED sounds draw closer, and Amr looks back at 

Muhammad Salih who points to the pile of clothes in Amr's 

hands. Amr looks down at the pile and has an "aha" moment. 

  

Muhammad Salih starts pushing him from behind and towards 

the window. Amr slaps his hand. 

  

AMR Watch where 

you're touching! 

Pervert. 

  

Muhammad Salih face palms and quickly shoves Amr out the 

window. 

  

AMR (CONT'D) 

Wait! 

  

Muhammad Salih stops pushing Amr's bottom, and Amr twists 

his upper body to look at him. 
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AMR (CONT'D) 

Seriously though, consider the 

proposal. 

(beat) 

Since he won't be leaving you 

alone, anyways. 

  

Amr LAUGHS and Muhammad Salih GRUNTS and rolls his eyes, 

then gives Amr one last push, sending him outside. 

  

Muhammad Salih hears a THUD followed by Amr's inaudible 

protesting, then closes the window. 

  

HALIMA (O.S) Salih, is 

that you in the kitchen? 

Muhammad Salih turns towards the kitchen door. 

  

MUHAMMAD SALIH 

(stutters) Y-

Yes, mother! 

  

HALIMA (O.S) 

Come help your father with his 

lizards! 

  

AHMED (O.S) 

Uromastyx! 

  

MUHAMMAD SALIH (V.O) 

Coming! 

  

Muhammad Salih takes a deep BREATH and releases it. He 

wipes the sweat from his face and notices the sum of money. 

  

Muhammad Salih looks at the money in his hand for a moment, 

then shoves it into his pocket and exits the kitchen. 

  

 INT. MUHAMMAD SALIH'S BEDROOM - 

DAY. 

  

*describe bedroom* 

  

Muhammad Salih sits on his bed, contemplating, with the sum 

of money lying next to him. His parents CHATTER come 

through the closed door. 
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Muhammad Salih shuts his eyes tightly, then opens them. He 

runs his hands over his face in frustration, then looks 

over to the sum of money through his fingers. 

  

He reaches his hand towards the money, then quickly pulls 

it back and looks forward. 

  

He slowly looks back at the sum of money, shakes his head 

and quickly shoves it underneath his pillow. 

  

He stands up from the bed and heads towards the old, half 

broken mirror located opposite from his bedroom door.  

Muhammad Salih stares at his reflection. 

  

He slowly lifts his hand up and covers half of his face 

with it, only his eyes remain visible. A KNOCK is planted 

on the door. 

  

Muhammad Salih quickly drops his hand and turns towards the 

door. 

  

Halima opens the door, and meets Muhammad Salih's startled 

face. 

HALIMA 

Oh, I didn't mean to startle you, 

son. Lunch is ready. 

 Muhammad Salih fakes a smile and nods his 

head. 

 Halima nods back, then closes the door but stops 

midway. 

  

HALIMA (CONT'D) 

By the way, son. I wanted to ask 

you something. 

  

Muhammad Salih's smile slowly starts fading and he swallows 

back. 

  

Halima looks around the room, then furrows her eyebrows and 

waves her hand away. 

  

HALIMA (CONT'D) 

Oh, never mind. I've forgotten 

about it already. Come eat. 

  

Muhammad Salih visibly relaxes as Halima exits the bedroom 

and leaving the door opened after her.  Muhammad Salih 

places a hand over his heart and EXHALES. 
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 He turns away from the mirror and heads towards the 

door. 

 He grabs the doorknob, then turns 

around. 

  

Muhammad Salih's eyes fall on the his pillow, then slowly 

move to his reflection in the mirror. 

  

Muhammad Salih turns away from the mirror and exits the 

bedroom. 

  

 INT. ABDULLAH'S HOUSE - ABDULLAH'S BEDROOM - 

DAY. 

  

Abdullah stands in front of the mirror in his uniform, his 

eyes look tired. 

  

He buttons the shirt, and a smile slowly creeps onto his 

face. 

  

MEMORY FLASH 

 Muhammad Salih's face underneath the 

niqab. 

  

BACK TO SCENE 

  

Abdullah holds back his smile and gives his head a small 

shake. He CLEARS his THROAT and looks back at his 

reflection. 

ABDULLAH 

(to himself) 

*a lyric about seeing a lover* 

  

Abdullah then reaches behind for his white Ghutra on his 

bed and throws it over his shoulder then exits the bedroom. 

  

 EXT. MUHAMMAD SALIH'S NEIGHBORHOOD - 

DAY. 

  

A group of KIDS play soccer by a coffee shop while PEOPLE 

go about their business. 

  

The ball hits Abdullah's foot, he reaches down and grabs 

it.  The kids step back and look at Abdullah. 

 Abdullah's serious face slowly breaks into a 

smile. 

  

The kids smile back and Abdullah gently throws the ball 

back at them. 
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ABDULLAH 

Can I play with you? 

  

  

EXT. OUTSIDE MUHAMMAD SALIH'S HOUSE 

  

Muhammad Salih, wearing his regular thobe, steps outside 

his house with a large plastic box containing skinless 

uromastyx. 

  

He looks sideways, then grabs the doorknob and his hand 

freezes on top of it.  A soccer ball hits Muhammad 

Salih's foot. 

  

Muhammad Salih furrows his eyebrows and looks down at the 

soccer ball.  One of the kids approaches him. 

 Muhammad Salih smiles gently and reaches for the 

ball. 

  

ABDULLAH (O.S) 

Wow, how come you're able to kick 

the ball so far? 

  

Muhammad Salih's smile fades, and his head shoots towards 

the end of the street. 

  

He notices Abdullah walking along the main street followed 

by the group of kids. 

Muhammad Salih's eyes widen, he quickly kicks the ball back 

to the kid and hurries back into the house. 

  

  

INT. MUHAMMAD SALIH'S HOUSE 

  

Muhammad Salih closes the door with his foot and leans his 

back against it. 

  

Muhammad Salih slowly inches closer to the window and peeps 

through it. 

  

The kid runs back to Abdullah, who stops for a moment and 

casts a glance in the direction of Muhammad Salih's house. 

  

Muhammad Salih quickly steps away from the window, and the 

box starts slipping from his hand but he catches it. 
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Muhammad Salih grits his teeth and starts looking around 

the empty house, then at the box between his hands. He 

SIGHS. 

  

His pupils shake, and he pushes himself off the wall and 

heads for the kitchen. 

  

  

INT. KITCHEN 

  

Muhammad Salih puts the box down and reaches for the 

laundry basket.  He pulls the Abaya and niqab from 

it. 

  

Muhammad Salih looks between the garments in his hands and 

the box on the floor.  Muhammad Salih quickly starts 

putting the clothes on. 

  

  

EXT. OUTSIDE MUHAMMAD SALIH'S HOUSE 

  

Muhammad Salih, in abaya and niqab, opens the door and 

stretches his neck forward. 

  

He looks sideways, then slowly leaves the house with the 

box and closes the door behind him. 

  

He grabs the doorknob and shuts his eyes, taking in a deep 

BREATH then EXHALES it. 

  

Muhammad Salih turns around to face the somewhat empty 

street, SIGHS in relief and continues walking.  

Muhammad Salih stops in his track. 

Abdullah kicks the ball in the kids' direction, then turns 

to face Muhammad Salih. 

  

Muhammad Salih's eyes widen and he quickly turns the other 

way.  Abdullah notices him and starts smiling widely. 

  

Muhammad Salih shuts his eyes tightly and MUMBLES under his 

breath. He opens his eyes, and slowly turns back around.  

Abdullah disappears from his sight. 

  

Muhammad Salih SIGHS in relief, then starts walking towards 

the main street. 

  

He rounds the corner besides the coffee shop, and his eyes 

fall on Abdullah who sits at one of the tables. 
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Muhammad Salih swallows, and speeds down the street and 

away from Abdullah. 

  

Abdullah smiles while watching Muhammad Salih strolling 

away and signals the owner of the coffee shop. 

  

ABDULLAH 

(loudly) Sir, I'll 

have kurk tea. 

Regularly. Since I'll be coming 

here a lot from now on. 

  

Abdullah's smile widens. In the b.g, the OWNER nods his 

head and goes into the shop. 

  

OWNER (O.S) 

You got it, son. 

  

Abdullah sits back in his chair and crosses his fingers 

behind his head as he looks in Muhammad Salih's direction 

with a smirk. 

  

  

EXT. MUHAMMAD SALIH'S NEIGHBORHOOD 

  

Muhammad Salih quickly rounds a corner and hides behind the 

wall. 

  

He takes shallow BREATHS, then slowly moves forward and 

peeks from behind the wall.  He notices Abdullah still 

sitting at the coffee shop. 

  

Muhammad Salih hides back behind the wall and rubs the area 

between his eyes. 

He grabs a piece of the abaya between his fingers. 

  

Muhammad Salih lets go of the abaya, and turns towards the 

other side of the road and starts walking. 

  

Two WOMEN in abayas with no niqabs head in his direction, 

and Muhammad Salih swallows back as he keeps walking 

calmly. 

  

HALIMA 

(to Woman 2) 

My son, Saluh? I could not be more 

proud of him. He's the epitome of 

manliness. My dearest. 
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Woman 2 nods her head as she continues walking next to 

Halima, and Muhammad Salih quickly passes them by, 

startling them. 

  

HALIMA (CONT'D) 

(startled) 

Good grief! She almost had my 

abaya flying away! Tsk, tsk. 

 Woman 2 nods her head in 

agreement. 

  

HALIMA (CONT'D) 

(shakes her head) 

Girls these days just aren't 

marriage material. Take that one 

as an example. 

 Woman 2 nods her head once 

again. 

 Halima stops abruptly and slowly turns 

around. 

  

HALIMA (CONT'D) 

(to herself) 

How odd. 

(beat) 

I could've sworn that that woman 

looked familiar. 

 Woman 2 copies Halima and turns to look behind her as 

well. 

  

Halima notices Woman 2 looking in the same direction as 

hers and quickly gives her head a small shake then grabs 

Woman 2's arm and both of them face forward. 

  

HALIMA (CONT'D) 

(to Woman 2) Never 

mind, never mind. 

(beat) 

Have you found me a good 

matchmaker yet? 

EXT. MUHAMMAD SALIH'S NEIGHBORHOOD 

  

Muhammad Salih walks between PEOPLE, while discreetly 

watching Abdullah at the coffee shop.  Muhammad Salih 

furrows his eyebrows. 

  

Muhammad Salih slowly looks up, then at Abdullah sipping 

his tea. 
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MUHAMMAD SALIH (V.O) 

Good God. What have I gotten 

myself into? 

  

  

MONTAGE - VARIOUS 

  

A) EXT. OUTSIDE THE MECHANIC SHOP - MAGIC HOUR - 

MuhammadSalih closes up the shop then walks away. He meets 

Amr on his way. They great one another and start walking 

alongside each other. 

  

B) Welp. Moving on. Connecting end of montage to 

nextscene. E.g, MS doesn't find abdullah at the cafe or 

anywhere near him, but he's already wearing abaya, so he 

bumps into Adeela who offers to help. 

  

C) Have Adeela gift Abdullah the sewing machine, we 

justsee her buying it in the montage sequence. Also, it'd 

be nice to have a V.O over the montage sequence, maybe 

something that could be said by all 3 which makes perfect 

sense when combined. 

  

 INT. ABDULLAH'S BEDROOM - 

NIGHT. 

  

Abdullah sits at his desk, SKETCHING furiously. His uniform 

hangs outside his closet in the b.g.  Abdullah lifts his 

hand from the paper. 

 He lies back in his chair and 

smiles. 

  

Abdullah puts the paper away and reaches for a piece of 

fabric covering a sewing machine beside the desk. 



 

 

  

  

Chapter 3  

  

  

Length of finished project  

  

90 pages.  

  

Type of the screenplay  

   

Feature film.  

  

Pre-Production stage  

  

The only changes I have made on compared to my capstone I thesis was the outline, I have 

developed it, in addition to adding more minor characters to make the story flow smoother and 

sensible. I have also changed the arch of two characters; Ahmed and Abdullah the policeman in 

order to fit the new story structure better. Adeela also has a bigger role in this version, she can be 

considered as the 3rd main character.   

  

Production stage  

  

The production stage included me writing my screenplay, as I am a screenwriting student.  

  

   

Post-production stage  

Submitting the screenplay.  
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  Breakdown  

 

 Type Color Description Script Examples   

 
Cast Red All talent with spoken lines of dialogue. All Main cast in a scene, speaking or not. Don't forget non-

speaking characters in the scene. 
 

 
Extra Silent Yellow Individual Extras that are silent but separate from a group. 1- Bartender, 1- Waitress 

 

 
Extra Atmosphere Green Extras that are part of a group, also known as BG 

Background. 10- business people, 8-patients in waiting room 
 

 
Stunts Orange All possible stunts. "slips on stairs, climbs up tree/ladder, swings on rope, falls 

off bike" 
 

 
Special FX Blue Any practical effect that occur on set. Explosion, Fire, Rain, Gunfire, Squibs, Bullet hits, Collapse 

 

 
Sound FX & Music Brown 

All practical sound effects that will be added in post but 

that actors need to react to in real time. Includes any music 

playing live on set. 

"Elevator dings, Phone rings, Alarm sounds" or music 

performance. 
 

 
Vehicles & Animals Pink All Picture Vehicles / animals listed in script. 

remember parked vehicles in driveway that may be 

required but not identified in script for EXT shots. "family 

dog, birds outside window, rodents in a cage, fish in bowl" 

 

 
Props Purple Any props handled by actors or referred to in the script or 

description. 
"They look at the clock. She throws the book. They leave 

the keys. He fills the dog bowl' 
 

 
Wardrobe Circle 

All referenced wardrobe that appear in the script related to 

action, all needed wardrobe doubles b/c actor gets wet, 

dirty or bloody. 

"He puts on hat, she takes off jacket, he grabs scarf, he 

changes shoes' 
 

 
Make-up & Hair Asterisk All referenced make-up special effects.  Scars, Blood, 

Bruises, Prothetics, Aging. 

"Her nose is bloody after the fall' - keep bloody nose in all 

scenes with this actor until the blood is cleaned up 
 

 
Special Equipment Box Around Equipment specifically needed to get a shot. Steadicam, Condor, Crane, Dolly, Underwater gear, Slo-mo 

 

 
Production Notes Underline Any notes production notes needs to be aware of, could be 

related to scheduling, meals, prep time, etc. -- 
 

 

 Additional Categories (Optional)  

 
Greens TBD Landscape elements, can be real or fake that are 

added to stage/studio or real location. 

  

 
Wranglers TBD Usually for animal heavy project 

  

 
Set Dressing TBD For Production Design heavy projects. Ie. period 

pieces, fantasy etc. 

  



 

 

 
Weapons TBD Good for an action film. 

  

 
Horses TBD Good for a western or period piece. 

  

 
Transportation TBD Good for big crews or complex transpo systems.  

  

    

  
  Create stripboards, shooting schedules, call sheets and more on studiobinder.com  

 

 BREAKDOWN SHEET:  #1 
Page Count:   -  Date:   

 

 Prod. Company: -  

 Project Title: -  

 

 Scene #: 98 Scene Name:  INT/EXT: EXT D / N: DAWN  

 

 
Script Page: 62 Location Name: Valley  

 

 
Description: Owen, sitting inside a truck, watches Zoe approaching him while riding on a horse. 

 

 

 CAST (red) STUNTS (orange) EXTRAS/ATMOSPHERE (green)  

 Zoe    

 Owen    

     

     

     

  EXTRAS/SILENT (yellow)   

     

     



 

 

     

     

     

 SPECIAL EFFECTS (blue) PROPS (purple) VEHICLE / ANIMALS (pink)  

 Haze Thermos Horse  

  Cooler Truck  

  Sandwich   

  Map   

     

     

     

     

 WARDROBE (circle) MAKEUP/HAIR (* asterisk) SOUND EFFECTS & MUSIC (brown)  

 Women jeans   Horse galloping  

 Women plaid shirt  Truck engine sound  

 Women boots  Thermos  

 Men jeans    

 Men plaid shirt    

 Men boots and cowboy hat    

     

     

 SPECIAL EQUIPMENT (box around) PRODUCTION NOTES (underline)  

    

    

    

    

    



 

 

    

    

 

Shot  Shot details 

1 Master Shot, WS from start on street with Muhammad Salih walking 

1A MS on Child 1 bumping into Muhammad Salih & the latter ruffling his hair 

1B OTS of Muhammad Salih looking at Child 1 joining the other children 

1C MS on Muhammad Salih greeting Old Man 1 and helping with grocery bags 

1D WS of Muhammad Salih continung walking towards an auto-repair shop 

2 f Muhammad Salih looking at Amr sitting in front of auto-repair shopwith two teenag 

2A CU on Amr's hand throwing a card on top of the others 

2B MS of two teenage boys screaming: you can't cheat! 

2C Cowboy shot on Muhammad Salih laughing in the b.g 

 MS Amr throwing the cards in the air and getting up to beat 2 teenage boys 2D 

3 Master Shot, Mansour approaches the auto-repair shop 

3A MS tracking Muhammad Salih notices him and runs to him 

3B WS of Muhammad Salih opening the auto-repair shop with Mansour 

3C MS on Muhammad Salih entering the auto-repair shop 
3D rohinin dolly up on Amr ushering the boys close 

CU on teenagers drawing closer 3E 

3F ECU on Amr's finger ushering them closer 

3G CU on teenagers swallowing back then sticking to Amr 

4 MS on Amr whispering in their ears, then looking back at Muhammad Salih 

4A MS on one teenager opening his mouth and Amr smacking the back of his head 

4B WS of Amr and teenagers looking back and watching Muhammad 

4C CU on Amr taking out his miswak and chewing on it 

4D MS on Amr kicking the teenage boys  

4F teenage boys stand on their feet quickly 

5 WS of Amr pointing at the cards with his chin, teenage boys collect them  

  

1 master Shot, WS of Muhammad Salih inside the shop 

1A MS of Amr spying on Muhammad Salih at the door 

1B CU of Amr putting the miswak back and pulling out a taser 

1C Cowboy shot of Amr tiptoeing towards Muhammad Salih 

WS of Amr reaching Muhammad Salih from the back 1D 

2 ECU of taser inching closer to Muhammad Salih's back 

2A CU of Muhammad Salih's terrified face 

2B MS of Muhammad Salih turning around and Amr drops the taser 

3 OTS on Mansour entering the place 

3A MS on Amr freaking out 

4 POV transend to MS on Amr from Muhammad Salih 

4A POV from Muhammad Salih watching Mansour walk in angrily 

5 WS of the three inside the shop 

6 CU on Amr swallowing back in fear 

6A MS of Muhammad Salih and Amr 

Cowboy shot of Mansour coming closer to where they're standing 6B 
7 WS of Mansour standing in front of Muhammad Salih and Amr 

7A MS on Mansour picking up the taser 
7B CU on Amr sweating 



 

 

7C OTS on Muhammad Salih smiling in victory 
7D MS of Mansour tasering Amr 

 

Character props 

Muhammad Salih and extras all props 

Muhammad Salih and extras all props 

Muhammad Salih and extras all props 

Muhammad Salih and extras all props 

Muhammad Salih and extras all props 

Muhammad Salih, Amr, 2 

teenagers 

cards 

Amr cards 

2 teenagers cards 

Muhammad Salih N/A 

Amr, 2 teenagers cards 

Mansour N/A 

Muhammad Salih and Mansour N/A 

everyone cards 

Muhammad Salih N/A 

Amr and 2 teenagers cards 

teenagers N/A 

Amr N/A 

teenagers N/A 

Muhammad Salih, Amr, 2 

teenagers 

N/A 

Amr, 2 teenagers N/A 

Muhammad Salih, Amr, 2 

teenagers 

N/A 

Amr miswak 

Amr and 2 teenagers miswak 

2 teenagers N/A 

Amr, 2 teenagers cards, miswak 

  

 Muhammad Salih car pieces 

Amr miswak 

Amr taser 

Amr taser 

Muhammad Salih, Amr taser 

Muhammad Salih, Amr taser 

Muhammad Salih taser 

Muhammad Salih, Amr taser 

Muhammad Salih, Amr, Mansour N/A 

Amr N/A 

Amr N/A 

Mansour N/A 

Muhammad Salih, Amr, Mansour N/A 

Amr N/A 

Muhammad Salih and Amr N/A 

Mansour N/A 

Muhammad Salih, Amr, Mansour N/A 

Mansour taser 



 

 

Amr taser 

Muhammad Salih taser 

Mansour, Amr, Muhammad Salih taser 

 
  

TIME 

8:15  to 9:00 am 
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